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FADE | N:

EXT. M CHI LI MACKI NAC QUTPOST ( PRESENT DAY MACKI NAC | SLAND,
M CH GAN) -- SEPTEMBER 3, 1756, DAY

Swirling msts surround the outpost.

In the courtyard of the w | derness outpost, GOVERNOR ROBERT
ROGERS (40) gives his instructions to expl orer JONATHAN CARVER
(30)

GOVERNOR ROGERS
You' ve been assigned scout duty,
Carver. You're to chart the | ands
along the rivers of the Wsconsin
and M nnesota Territory.

JONATHAN CARVER
That's a big territory, Governor.

GOVERNOR ROGERS
You're the man for the job, Carver.
You proved that to ne during our
French and I ndi an canpai gns toget her.

JONATHAN CARVER
Those were sone bl oody battl es.

GOVERNOR ROGERS
We need good maps of the territory.
That information will be vital if
we're ever to find the Northwest
Passage.

JONATHAN CARVER
(to hinself)
If it exists at all.

GOVERNCR ROGERS
And Carver.

JONATHAN CARVER
Yes, Governor?

GOVERNOR ROGERS
| f you do find profit for ne on this

voyage, |'ll make it worth your
efforts.
JONATHAN CARVER
(chuckl es)
Rogers, | knew you had sonet hi ng

pl aned al |l al ong.



GOVERNOR ROGERS
What ever territory you nmanages to
map out, I'mgoing to file a claim
with the Crown.

JONATHAN CARVER
Well, Governor, like | said, that's
a big territory.
GOVERNOR ROGERS
Good | uck Carver

JONATHAN CARVER
Thank you, sir.

Carver salutes the Governor. The two nen shake hands.

EXT. QUTSI DE M CHI LI MACKI NAC OUTPOST

In the swrling msts, Carver walks to the nearby waters of
Lake M chigan. He pushes a | oaded canoe into the water,
junps into the canoe, and paddles down the shoreline,

di sappearing into the m st.

EXT. W LDERNESS SCENES W TH MAP OVERLAY

Carver's route is traced on a map. A double inage of his
travels is simultaneously overlaid on the map.

Carver travels westward al ong the northwest shores of Lake

M chi gan, then south to the mouth of Green Bay. He continues
into the Fox River system then westward. Carver portages

his canoe, now with just a fraction of the supplies he started
t he voyage with, overland, to the Wsconsin River. Carver's
voyage follows the Wsconsin River to the M ssissippi Rver,
then up the M ssissippi River to present day M nneapolis,

M nnesot a.

EXT. TRI BAL VI LLAGE -- EVEN NG

Carver trades with the Indians. The TRI BAL VI LLAGERS dance
in celebration. Carver and the TRI BAL CH EFS HAVWNOPAW ATI ON
and OTOHTONGOOMLI SHEAW al ong with a handful of TRI BAL ELDERS
gather around a large fire in front of a massive cave. They
seat thenselves around the fire.

They negotiate. Carver's gestures are grandi ose, while the
Chiefs remain relatively uninpressed. Finally, Carver appears
to finish his proposal. He pauses, and waits, and waits,
while the Chiefs contenplate his offer.

Wth a smle and a single nod of his head, Chief
Hawnopawj ati on approves the proposal. Carver claps his hands
once and nods w th enthusiasm



Chi ef Hawnopaw ati on cl aps his hands once, summoni ng his
SCRIBE. The scribe sits hinself at the Chief's right hand.
The scribe uses a quill and a small stone cup of ink to wite
on a tanned piece of deerskin.

At the sane tinme, Carver pulls a well worn | eather-bound
journal frominside his deerskin jacket and begins to wite.

When the scribe has finished, he presents the deerskin to
the Chief. The Chief glances at the deerskin docunent, nods,
and presents it to Carver.

Carver finishes witing. Carver takes the deerskin fromthe
Chief, barely glancing at it. Carver passes his open journal
to the Chief. The Chief stares blankly at it.

Carver points first to the deerskin, then to the journal
Carver makes a notion with his hand, as if witing in the
air. Indicating the bottomof a journal page, Carver nakes
arolling notion in the air with his thunb.

Chi ef Hawnopaw ation mmcs Carver's thunb rolling gesture -
inthe air. Carver shakes his head and points to the journal.
Chi ef Hawnopaw ati on | ooks at the journal, |ooks at Carver.
Carver grabs Chief Hawnopaw ation's hand, and dips the Chief's
right thunb in the scribe's cup of ink. Carver rolls the
Chief's thunb on the bottom of the journal page.

Carver nods, smles, satisfied.

Chi ef Hawnopaw ation is a bit irritated. His scribe quickly
produces anot her scrap of deerskin, and tries in vain to
wi pe the ink off the Chief's thunb.

Carver reaches for the journal, closes it, and tucks it back
into his jacket. He rolls up the deerskin and tucks it into
hi s jacket.

Chi ef O ohtongoom i sheaw calls for a cerenonial pipe. He
fills it with tobacco, lights it, and takes a long drag. He
t hen passes the pipe to Carver.

Carver also takes a long drag on the pipe. Carver chokes

and coughs, nuch to the anusenent of his new Indian friends.
EXT. TRI BAL VI LLA -- DAY

TI ME PASSES, SEASONS CHANGE

Carver stays with the Indians, watching autum turn to w nter,

then wi nter beconme spring. Carver reads the treaty he's
negoti at ed.



JONATHAN CARVER (V. Q)
"To Jonat han Carver, a Chief under
the nost m ghty and potent George
the Third, King of the English and
ot her nations, the fame of whose
courageous warriors have reached our
ears, and has been nore fully told
us by our good brother Jonat han
af oresaid, whomwe rejoice to see
cone anong us, and bring us good
news fromhis country.
We, Chiefs of the Naudow ssiess, who
have hereto set our seals, do by
t hese presents for ourselves and
heirs forever, and other good services
done by said Jonathan to ourselves
and allies, give, grant, and convey
to himthe said Jonathan, and to his
heirs and assigns forever, the whole
of a certain tract or territory of
| and, bounded as foll ows:

MAP ON TABLETOP

Carver uses his finger to trace the land area on a | arge
yel | oned hand drawn nap.

JONATHAN CARVER (V. Q.) (CONT' D)
Fromthe Fall of St. Anthony
(present day
M nneapol i s)
runni ng on the east banks of the
M ssi ssi ppi, nearly southeast, as
far as the south end of Lake Pepin,
where the Chi ppewa River joins the
M ssi ssippi, and fromthence eastward
five days in trave
(present day G een
Bay)
accounting twenty English mles per
day, and fromthence again north six
days travel
(to the northern tip
of M chigan's Upper
Peni nsul a)
at twenty English mles per day, to
t he shore of Lake Superior, and from
thence again to the Fall of St.
Ant hony, on a direct straight |ine.

EXT. TRI BAL VI LLAGE

Carver continues to read the treaty, as the seasons change.



JONATHAN CARVER (V. QO.) (CONT' D)
We do for ourselves, heirs, and
assigns, forever, give unto the said
Jonat han, his heirs and assigns,
forever, all the said lands, with
all the trees, rocks and rivers
therein, reserving for ourselves and
heirs the sole liberty of hunting
and fishing on land not planted or
i nproved by the said Jonathan, his
heirs and assigns, to which we have
af fi xed our respective seals, at the
great cave, May the first, in the
year of the Christian God, one
t housand seven hundred and fifty-
seven. "
Si gned Hawnopaw ati on and
O oht ongoom i sheaw.

Carver | ooks at the map and nods.

JONATHAN CARVER
Yessir, that's a big territory.

EXT. TRI BAL VI LLAGE

Spring arrives. Jonathan Carver bids farewell to the Triba
Villagers. He clinbs back into his canoe, and paddl es away
downst r eam

EXT. WEST BAY LAKE -- SUMMER, 1759 - DAY

On a bright sunny day, Jonathan Carver paddles his canoe to
the eastern shore of Wst Bay Lake, deep in the pine forests
of Northern Wsconsin. He gets out of his canoe, and takes
a small | ocked wooden chest, his rifle and a shovel fromhis
canoe.

Carver clinbs to the top of a short ridge, overlooking the
| ake.

ATOP THE RI DGE

Carver digs a hole and buries the wooden chest. He carefully
canoufl ages the spot with | eaves and debris.

Suddenly, two buckskin-clad MEN (of undeterm ned ethnic
origin)attack, charging at himfromthe trees, whooping and
yelling fiercely.

Carver puts up a good fight, as the nen battle.

The attackers knock Carver to the ground. H's head hits a
rock, knocking hi munconsci ous.



The attackers search desperately for the spot where Carver
buried his wooden chest. They try to dig in several spots.
No | uck.

The attackers kick and beat Carver's body nercil essly.
Wth his dying breath, Carver gasps his final words.

JONATHAN CARVER
Curse you to hell.

The buckskin-clad attackers stab Carver's body with his
shovel , di snenbering the body.

One attacker pick up Carver's severed head, shake it angrily,
and spits in the face. He throw Carver's head into the woods.

The buckskin-clad attackers grab Carver's rifle and shovel
and di sappear into the thick woods.

DI SSCLVE TO
EXT. LAND O LAKES, W SCONSIN, 1916 -- DAY

ROBERT LAMONT (49) is a rugged man dressed in work jeans, a
fl annel short-sleeved shirt, boots, and a hat. He's toting
a honmemade rucksack, hiking through the thick northern

W sconsin pine forests, along the shores of Wst Bay Lake.

The woods are abundant with native wildlife. The trees are
tall and thick. Birds are flying overhead. Waterfowl sw m
on the nearby | ake, visible through the trees.

Robert stops for a mnute, and takes off his hat. He picks
ri pened berries grow ng along the forest floor. Robert fills
his hat half full of berries.

SHORELI NE, WEST BAY LAKE

Robert sits on a broken log at the water's edge, at the bottom
of the short ridge.

Robert enjoys his repast. He |ooks around, eyeing the trees,
the lush forests, the sparkling waters. Fish junp in the
nearby water. The eerie call of northern | oons (gavia mner)
echoes across the | ake.

A crow perched atop a nearby tree calls out caw
Robert smles and nods slightly.
ROBERT LAMONT
(to the nearby crow)
Good afternoon to you, too.

Qui ckly finishing his berries, Robert puts on his hat. He
clinbs to the top of the ridge.



Robert gazes out across the | ake.

ROBERT LAMONT
Perf ect.

Robert grabs a short-handl ed axe from his rucksack, and
cuts a small 6' sapling. He renpbves it's linbs wth the axe
and sharpens the end of the trunk into a point.

Robert uses the sapling to trace a | arge rectangul ar outline
on the ground.

VWhen he finishes the outline, Robert stands back and | ooks
at it. He smles proudly.

ROBERT LAMONT
Yes. This wll be perfect.

The perched crow takes flight. The crow swoops | ow over
Robert, and lets out a short staccato caw caw caw.

Only nomentarily startled by the crow, Robert | ooks around
again, taking in the viewfromthis spot. He nods in
sati sfaction.

Robert jans the pointed end of the sapling into the ground.
Robert uses the squared end of the axe

I N SLOW MOT1 ON

to drive the end of the sapling into the ground (as
si mul taneously there is an om nous echoing crack!) to mark
t he spot.

RESUME NORMAL SPEED
Robert nods approvingly, and takes another | ook around.

Robert | ooks at the | ake. Suddenly, he dashes down the gently
sl oping bank to the water's edge. He strips. An exuberating
sense of primtiveness grabs him

ROBERT LAMONT
YAAAA HOOOO

Charging into the water at full speed, Robert is caught
breat hl ess by the cold water.

ROBERT LAMONT
(barely able to breathe)
Ho! On! Whoa! Ho! Oh that's cold!
He spends a few m nutes sw mm ng.

A passing deer |ooks at himwith curiosity, head slightly
cocked at this stranger swnmng in the ice blue waters.



8.

Robert clinbs out of the water, and | ays down on the bank of
the | akeshore, in the warm sunshine. He notices the sounds
made by the gentle m dsummer breezes rustling through the
trees overhead, a sonmewhat haunting sound, alnost as if
sonmeone were whi spering

JONATHAN CARVER S GHOST (O S.)
(haunti ng whi sper)
Whooo00

After a short time in the warm sun, Robert dresses. He
shoul ders his rucksack, dons his hat, and takes one | ast
| ook around.

Robert wal ks back into the dense forest. The sunshine
filtering through the thick overhead tree boughs casts a
ghostly specter around him Unaware of the apparition
envel oping him Robert di sappears back the way he cane.

The mournful cries of the loons on the | ake begi n again,
growi ng louder. Overhead in the trees, a flock of crows
joins the avian chorus, their cackling caws answering the
| oons' eerie cries.

ANGLE ON THE PLANTED SAPLI NG

As the avian chorus reaches it's crescendo, the sapling begins
to quiver. The novenent becones nore intense, shaking
violently.

The sapling falls to the ground.

Si | ence.

TI ME PASSES

D stant sounds of mankind's presence in this forest w | derness
grow | ouder.

Robert Lanont returns to the clearing atop the ridge,
acconpani ed by a CREW of worknen, horses, wagons and
equi pnent .

Robert finds the fallen sapling.

ROBERT LAMONT
Yes, this is the spot. Ckay, boys,
let's get to work!

The work crew begins the process of building a house in the
wi | derness. They cut trees manually with axes and crosscut
saws. They use teans of horses to haul |ogs. Horses are
used to pull a large excavati ng spade bucket as they excavate
a basenent.



9.

In the excavati on bucket, the ends of white bones stick out
of the dirt. HERB DI CKMAN (21), the foreman of the work
crews, waves his hand at the excavati on team

HERB DI CKMAN
Hold it a second.

The excavation team halts.
Herb grabs one bone and examines it.
It's a human j awbone.

Herb tosses the bone back into the bucket. The excavation
team resunes work. The bucket gets dunped into a | ow
depression in the woods.

A | arge house begins to take shape.
SUMVERW ND NMANSI ON

When the house is conpleted it turns out to be a nassive
three-story, twenty room mansi on, conplete with two nmassive
fieldstone firepl aces.

The wor knen gat her around Robert, |eaning on their tools.
They all stand back to admre their handi worKk.

The Mansion has |l arge picture wi ndows, small third-fl oor
dorners, and exterior loggias leading to a courtyard with
paved wal kways.

The Mansion also has a nmagnificent elevated terrace, with a
spectacul ar view of West Bay Lake.

There is also a two-story guest cottage, connected to the
mai n house by a covered pergol a.

HERB DI CKMAN
M. Lanont, you couldn't have picked
a better spot than West Bay Lake to
build this place.

WORKMVAN RONNI E

(quietly)
No nmatter what the Indians say about
this | and.

ROBERT LAMONT
Gent | enen, you have done a magnificent
j ob buil di ng Sunmerw nd Mansi on.
The drinks are on ne!

The worknen cheer at this news. They put their tools away,
and head into the Mansion, cheering and whooping in
cel ebration.



10.
Robert stands there, continuing to admre his new abode.

ROBERT LAMONT
Yes, this is perfect. This is hone.

Robert is the last one to join the celebration. Slapping
the |l ast workman on the back, they go inside.

| NT. SUMVERW ND MANSI ON -- NI GHT

The workers are gathered in the large living room They al
have nmugs of beer, and are enjoying thenselves. A couple
men are near the large fireplace, enjoying the warnth of the
fire.

The fire crackles and spits out a gl ow ng enber that | ands
on the carpet. It snolders there for a few seconds, then
begins to burn the carpet - with a green fl ane.

Ronni e (one of the worknmen) notices the burning carpet.

WORKMAN RONNI E
Whoa!

WORKMAN HAROLD
Shi t! Put it out!

HERB DI CKMAN
Rel ax boys. | got it.

Herb pours his beer on the carpet fire, putting it out.
Robert hurries into the room

ROBERT LAMONT
Hey! What are you doing? Now Il'm
going to have to clean that up

HERB DI CKVAN
Just putting out a little fire, Bob.
Not hing to worry about.

ROBERT LAMONT
Fire? Shit, guys, don't burn ny
house down yet. You just built it.

VWORKMAN RONNI E
Wasn't ne.

WORKMAN HAROLD
One of those logs just spit alittle,
that's all.

ROBERT LAMONT
Ckay, just don't ruinit. M wfe
still hasn't seen the place.



11.

HERB DI CKMAN
You think that socialite wfe of
your will appreciate all the hard
wor k we done here?

ROBERT LAMONT
| appreciate it.

HERB DI CKMAN
We expect you'll bring M. Harding
up here on vacation sonme day, and we
want himto be inpressed.

ROBERT LAMONT
|"'msure M. Harding will appreciate
all your hard work, Herbie. And
certainly appreciate all your hard
work, too. And Ms. Lanont better
as well! O else!

They all | augh.
DI SSOLVE TO
EXT. SUMMERW ND MANSI ON -- DAY

A road has been cut through the forest to the property. A
vintage car arrives at Sumrerw nd Mansi on.

Robert gets out, and wal ks around to the passenger side of
the car. He gallantly opens the door for his WFE, an el egant
woman 15 years younger then Robert. She gets out.

ROBERT LAMONT
Wel |1 ? What do you think?

MRS. LAMONT
Robert! It's huge! Is this really
our house?

ROBERT LAMONT
It's all our's, darling. Wlcone to
Sunmmer wi nd.

MRS. LAMONT
Oh, Robert. | love you

Ms. Lanont gives her husband a kiss and a bi g hug.

| NT. SUMVERW ND MANSI ON
Robert gives his wife a tour of the Mnsion.
LI VI NG ROOM

Robert shows her the firepl ace.



Wiile the two of themare admring the firepl ace,
out si de causes an eerie echo effect

They go up the stairs to the second fl oor.

ROBERT LAMONT
This will keep us warm on those cool
nor t hwoods ni ght s.

MRS. LAMONT
Does it get very cold up here?

ROBERT LAMONT
Sonme of the locals tell nme it gets
dowmn to 40 below in the wi nter

MRS. LAMONT
Then we will not be coming here in
the winter. | plan to stay nice and

warmin Lake Forest this w nter.

ROBERT LAMONT
"Il only conme this far north when
it's warm

MRS. LAMONT
| woul dn't have believed such a
beautiful place could exist this far
into the w | derness.

ROBERT LAMONT
[t's not wil derness. It's Wsconsin.

st eps creak.

UPSTAI RS HALLWAY

The Lanont's ascend the staircase.

hal | way.

ROBERT LAMONT
Strange that those steps would creak
t hat way.

MRS. LAMONT
Can the carpenters fix that?

ROBERT LAMONT
They shouldn't have to fix it. |It's
a brand new house.

MRS. LAMONT
Ch, I"'msure we'll have to get used
to the sounds of this house.

ROBERT LAMONT
If you're okay with it, we'll let it
be.

12.

a breeze

in the chi mey.

Hal f way up, the

Upstairs is a |long



13.

They wal k down the hallway, and open a door.

ROBERT LAMONT
This is our bedroom

MASTER BEDROOM

Ms. Lanont enters the bedroom ahead of Robert. Robert stands
in the doorway, watching his wife inspect the room

Ms. Lanont inspects the large closets. She admres the
oversized bed with it's massive headboard. She | ooks around
t he whole room then | ooks out the |arge w ndow.

There is a magnificent view of the |ake.

MRS. LAMONT
Oh, Robert! This is wonderful. |1
can see the whole | ake fromup here.

ROBERT LAMONT
| designed it that way.

MRS. LAMONT
Robert, | love you

They enbr ace.

ROBERT LAMONT
Hey. | still haven't shown you the
kit chen.

MRS. LAMONT
And why woul d you show ne the kitchen?
Wen we're up here | plan to be on
vacation. You can show the cook the
kitchen if you like, but | don't
plan to spend nuch tinme there.

ROBERT LAMONT
Very wel | .

Robert picks up his wife, and |l ays her on the nmassive bed.

MRS. LAMONT
Robert? What are you doing? Robert?

EXT. SUMMERW ND MANSI ON
MRS. LAMONT (V.Q ) (CONT' D)
Ch. Oh, ny. Oh Robert.
| NT. SUMVERW ND MANSI ON, KI TCHEN -- LATER

Robert and Ms. Lanont are giggling.



ROBERT LAMONT (O S.)
| just want to show it to you

MRS. LAMONT (O S.)
Ckay, if you must. | suppose | should
at | east see where it is.

Robert playfully drags his wife into the kitchen.

ROBERT LAMONT
Voila'l

MVRS. LAMONT
It's a kitchen.

ROBERT LAMONT
And just |l ook out his window There's
such a great view from here too.
It'll be nice to | ook out when you're
doi ng di shes -

Ms. Lanont hits him

ROBERT LAMONT ( CONT' D)
- when the servants are doing the
di shes, and you're cooking -

She hits him again.

ROBERT LAMONT ( CONT' D)
- and you're supervising the hired
hel p.

MRS. LAMONT
(pointing to the
basenent door)
And where does that door |ead?

ROBERT LAMONT
That goes down to the basenent.
That' Il be ny next project up here.
"Il finish it off next summer.

MRS. LAMONT
You know | don't |ike basenents.
They' re al ways so dark and col d.
Al l those cobwebs and icky things
down there. G ves ne the creeps.

ROBERT LAMONT
You'll never have to go down there
if you don't want to. But | am
putting in a wwne cellar. Mybe a
billiard roomtoo.
(pause)
Do you know how rmuch | | ove you?

14.



15.

They enbrace agai n.

| NT. SUMVERW ND MANSI ON, BASEMENT -- MOMENTS LATER

Carrying a candle for light, Robert clinbs down the basenent
stairs into an unfinished basenent.

Robert uses the candle to light an oil lanmp. It burns with
a green flane.

A strong breeze blows out both the candle and the | anp.

Robert finds sone natches and tries to re-light the oil |anp.
He strikes a match. It goes out. He strikes another natch.
Sane result. Finally, he lights a third match, and manages
to light the lanp. It burns a normal yellow flane.

Robert feels along the nortar of the basenent walls, until
he feels a | oose brick, just above eye |evel.

Robert renoves the | oose brick. He peers into the hole.
Bl ackness.

Robert turns, and sets the oil |lanp down. He doesn't notice
a beam of glow ng green |light that shoots out fromthe hole
inthe wall. It passes over Robert's head and di sappears.

Robert stands on his tiptoes and peers into the hole in the
wal | again. He reaches inside. H's body begins to contort
as he wiggles around, in an effort to reach further inside.

Robert finally pulls his arm back, and shakes it to get rid
of the dirt on his arm He turns and picks up the oil [|anp.

VWhen Robert turns back to the hole in the wall, he is net
with evil glowi ng red eyes.

ROBERT LAMONT
(exclamation of fright)

Robert drops the oil lanp. It lands on the dirt fl oor,
spilling the oil and causing a small fire. Robert quickly
kicks dirt on the fire, extinguishing it.

The gl ow ng red eyes di sappear.

Robert lights the candle.

Robert replaces the brick. He rubs the wall with his hand
to make sure the wall is once again snooth.

EXT. SUMMERW ND MANSI ON -- AFTERNOON

Anot her vintage autonobile arrives at Summerw nd. A YOUNG
COUPLE (early 20's) gets out of the car.



16.
Robert conmes out to neet them

ROBERT LAMONT
Hello. Welcone to Sumerwi nd. You
must be the Mirrays.

MR, MJURRAY
Yes. And you nust be Robert Lanont.
This is ny wife, Ms. Mirray.

MRS. MJURRAY
How do you do?

ROBERT LAMONT
" m glad you could cone.

MR, MJRRAY
Vell, | couldn't afford to pass up a
good car et aki ng j ob.

VRS. MURRAY
Your wife said you were | ooking for
a cook, too. So we decided right
then and there to say yes.

MR MURRAY
Ms. Mirray is a wonderful cook.

ROBERT LAMONT
Splendid. Splendid. Here, let nme
show you to your quarters. |It's
back here.

Robert | eads the Murrays to the guest cottage.

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM -- NI GHT

Robert and his wife are laying in bed. As they lay there,
the sounds of the wind outside, and rustling tree branches
agai nst the Mansion are keeping them awake.

MRS. LAMONT
Robert, did you | eave a wi ndow open?

ROBERT LAMONT
| don't think so.

The Mansi on creaks and npbans in the w nd.

MRS. LAMONT
This house certainly is noisy.

ROBERT LAMONT
It's just getting used to us, |ike
we're getting used to it.



MRS. LAMONT
It wasn't this noisy during the day.

ROBERT LAMONT
Oh, honey, it's just your inmagination.

VRS. LAMONT
So I'"'mnot really hearing that w nd
bl ow ng out si de?

ROBERT LAMONT
(imtates the wind

bl owi ng)

Oooo.

MRS. LAMONT
Cut it out!

ROBERT LAMONT
Oooo.

MRS. LAMONT
Ch, you!

ROBERT LAMONT
Come here.

They snuggl e cl oser together.
JONATHAN CARVER S GHOST (O S.)
(haunti ng whi sper)
Qooo.
EXT. SUMMERW ND MANSI ON -- MORNI NG

Robert and M. Miurray are wal ki ng around the Mansi on.

ROBERT LAMONT
That wind was certainly blow ng hard

| ast night.

MR, MJURRAY
VWhat wi nd? There was no wi nd | ast
night. It was calmall night.

ROBERT LAMONT
But...strange. | could have sworn
... never m nd.

They | ook at a large tree next to the Mansion.
ROBERT LAMONT ( CONT' D)

Coul d you cut those branches back so
they don't hit the house?

17.



18.

MR, MJRRAY
| could, but why? They barely touch
t he house.

ROBERT LAMONT
Ms. Lanont was frightened | ast night
by the sounds of those branches
agai nst the house. Please trimthem
back.

MR. MJRRAY
Very well, M. Lanont.

ROBERT LAMONT
And coul d you keep an eye out for
t he power conpany? They're supposed
to be putting in the power |ine today.

MR MURRAY
Al ready checked. They'll be here by
3: 00.

ROBERT LAMONT

As much as | like all these new
el ectric gadgets, | still prefer
candl elight. Sonething soot hing
about a flickering flanme. Guess
it's just the way | was rai sed.

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM -- NI GHT

Robert and his wife are laying in bed. The sounds of the
w nd outside and rustling tree branches are keeping them
awake agai n.

ROBERT LAMONT
| told M. Miurray to cut those
br anches.

EXT. SUMMERW ND MANSI ON -- MORNI NG

Robert and M. Miurray wal k around the Mansion, back to the
tree they | ooked at the day before.

ROBERT LAMONT
| asked you to trimthose branches.

MR MJRRAY
And | did, sir. Look.

The two of themlook up at the tree. No branches are cut.
Robert glares at M. Mirray.
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MR, MJRRAY
But, sir. | did cut those branches.
| did.

ROBERT LAMONT
Cut themagain, then. And if that
doesn't do the job, cut the whole
tree down!

Robert stornms off. M. Mirray watches Robert wal k away,
then | ooks up at the tree. He shrugs his shoul ders and shakes
hi s head.

MR, MJRRAY
| did cut those branches. | did.

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM -- NI GHT

Robert and his wife are laying in bed. The sounds of the
w nd outside and rustling tree branches are keeping them
awake one nore night.

ROBERT LAMONT
I f you want a job done right, do it
yoursel f Robert.

VRS. LAMONT
Robert, you're talking in your sleep.

ROBERT LAMONT
Who' s sl eepi ng?

EXT. SUMMERW ND MANSI ON -- MORNI NG

Carrying an axe, Robert walks to the large tree that's been
giving himso nuch trouble. M. Mirray is trailing behind.

MR, MJRRAY
But M. Lanont -

ROBERT LAMONT
| shall do this nyself, M. Mirray.
St and back, pl ease.

HOURS LATER

M. Mirray is hauling away the | ast chunks of the felled
tree. Only the stunp remains where the tree once stood.
Robert hel ps clean up the debris.

ROBERT LAMONT
At least I'lIl get sone sleep tonight.
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| NT. SUMVERW ND MANSI ON, MASTER BEDROOM -- NI GHT

Robert and his wife are laying in bed, fast asleep. As they
|l ay there, the sounds of the wind outside and rustling tree
branches cause Robert to awaken with a start. This tine
there's sonething newto listen to

JONATHAN CARVER S GHOST (O S.)
(evil ghostly laughter)

ROBERT LAMONT
VWhat ? What the. ..

MRS. LAMONT
Oh, Robert. Go back to sleep. |It's
just that tree again.

ROBERT LAMONT
It can't Dbe.

JONATHAN CARVER S GHOST (O S.)
(evil ghostly laughter)

EXT. SUMMERW ND MANSI ON -- MORNI NG

Robert marches outside and to the spot where the annoyi ng
tree once stood.

There is no tree. Only the stunp.

EXT. SUMMERW ND MANSI ON, COURTYARD -- AFTERNCON

Robert is sitting at a | arge wooden table. He has papers
and drafting tools laying on the table. He is making a sketch
dr awi ng.

Ms. Lanont brings hima pitcher of |enonade.

MRS. LAMONT
You' ve been out here all day. |
t hought you m ght be able to use
sone | enonade.

ROBERT LAMONT
Thank you, dear. Wth this stupid

Prohi bition, | guess | enonade is al
we'll be getting for some tine.
MRS. LAMONT

What are you wor ki ng on now?
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ROBERT LAMONT
M. Hoover asked if | would help him
design a new fl ood control system
for a river project out west.

MRS. LAMONT
Is this going to be anot her
under ground system |ike the one you
built in Chicago?

ROBERT LAMONT
No. This is a large hydroelectric
dam and aqueduct system

MRS. LAMONT
Bost on, Chi cago, \Washi ngton, now out
west. | swear, Robert, you're

starting to put your work ahead of
nme. W never get to go anywhere
toget her, just the two of us.

Wul dn't you like to go to Paris or
London with ne instead of always
working on all these projects?

ROBERT LAMONT
That's why we cone up here together,
darl i ng.

MRS. LAMONT
Wsconsin is not Paris. [It's so
boring up here! There's no place to
shop. | have nothing to do all day.

ROBERT LAMONT
Al right. [I'Il conme along on your
next Paris shopping trip.

MRS. LAMONT
Oh, Robert! Paris is so |lovely.

ROBERT LAMONT

Very well, then
Robert returns to his draw ngs.
TI ME PASSES

EXT. SUMMERW ND MANSI ON, COURTYARD -- DAY

Rober t

is sitting in a wi cker rocking chair in the courtyard

with his wife and two other DI STI NGU SHED LOOKI NG MEN.
Everyone has a gl ass of | enpnade.
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ROBERT LAMONT
| tell you, Warren, it was the
strangest thing. That tree was gone,
but it still nmade scratching sounds
at night.

MRS. LAMONT
But we've just about gotten used to
all the strange noises this house
makes now.

WARREN HARDI NG
M. Hoover here tells nme you're
enjoying working with himat commerce.

HERBERT HOOVER
And we'd better start calling Warren
here "M . President."

WARREN HARDI NG
Knock it off, Herb. Up here, away
from Washi ngton, you may call ne
Warren. Just don't tell Ms. Harding.
She likes the "M. President" thing.

HERBERT HOOVER
Her e here.

ROBERT LAMONT
So does that nmean |I'm going to have
to call you "M. Secretary," Herb?

HERBERT HOOVER
As long as you don't call nme a son-
of -a-bitch

They enjoy a good | augh. Robert passes out cigars to the
men. He pulls a silver lighter fromhis pocket, and |ights
the cigars for his guests.

Robert brings out a silver flask and a tray of four small
gl asses from beneath the table. Robert pours everyone a
drink.

ROBERT LAMONT
To good friends.

WARREN HARDI NG
To ny fellow Aneri cans.

HERBERT HOOVER
To the VWhite House.

They all take a drink.
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WARREN HARDI NG
Robert! Is this brandy? Don't you
know about Prohibition?

ROBERT LAMONT
|'maware of it.

HERBERT HOOVER
Come now. If we aren't allowed to
t oast our good fortune properly,
t hen maybe we shoul dn't be toasting
at all.

WARREN HARDI NG
Nonsense. To our good fortune then.

As they toast, the glow ng enber from Warren Harding's cigar
falls off and lands in his |ap.

WARREN HARDI NG
Ch, shit!

Warren quickly junps to his feet, and tries to put out the
glowi ng enber. Ms. Lanont throws her glass of |enpbnade at
him The enber is extinguished.

WARREN HARDI NG
Thank you, Ms. Lanont.

ROBERT LAMONT
W have to be careful with fire around
here.

| NT. SUMVERW ND MANSI ON, BASEMENT -- LATER

Warren Hardi ng, Herbert Hoover, M. Mirray and Robert are
in the now finished basenent. Woden paneling covers the
once bare walls.

The nmen are playing pool on a very ornate pool table.

WARREN HARDI NG
This is a spectacular billiard table,
Robert .

HERBERT HOOVER
It certainly is. And so many silver
i npl enents. How on earth can you
afford all this on a governnent
sal ary?

ROBERT LAMONT
| couldn't afford all this on what
t he governnent pays. | made ny noney
the old fashioned way, in m ning.

( MORE)
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ROBERT LAMONT ( CONT' D)
Just like you did, Herb. Plus | got
alittle something fromny father
just before he died. Ms. Lanont's
father left her a small dowy as
wel | .

HERBERT HOOVER
| haven't told anyone yet, but |I'm
donating ny pittance of a governnment
paycheck to charity.

ROBERT LAMONT
| m ght consider doing sonething
i ke that nyself.

Warren Hardi ng | eans agai nst the basenment wall. That part
of the wall glows brightly, and the glowi ng |ight envel opes
M. Harding. No one notices. The glow fades.

MR MURRAY
Per haps you could see fit to increase
Ms. Murray's salary this year?
Wth this econony roaring along so
wel | ...

ROBERT LAMONT
| will certainly take it under
advi senment, M. Mirray. Perhaps |
coul d offer you sonethi ng besi des

nmoney?
MR MJRRAY
Li ke what ?
ROBERT LAMONT
We'll talk about it |ater. It's
your shot.

MR MJRRAY
Thirteen in the corner.

M. Mirray makes the pool shot.

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM -- NI GHT

Robert and his wife are in bed, engaged in sone heavy duty
carnal activity beneath the covers.

MRS. LAMONT
Oh, Robert! ©Ch, Oh, ooo0o0.

The noise fromthe wind and rustling branches begi ns again.
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JONATHAN CARVER S GHOST (O S.)
(ghostly whi sper)
Qooo.

Robert, his wife, and their entire bed are envel oped by an
eerie glow

| NT. SUMVERW ND MANSI ON, LIVING ROOM -- AUGUST 2, 1923,
EVENI NG

Ms. Lanont is sitting in a chair, knitting. Robert is
reading a copy of the New York Times. A vintage radio is
pl aying static-laced nusic in the background.

RADI O ANNOUNCER (V. Q)
We interrupt this programto bring
you a special news bulletin.
Fl ash. San Franci sco, California.
President Warren G Harding suffered
a massive heart attack today, and
died. He had been on a fact finding
trip to the west, and was acconpani ed
by Comrerce Secretary Hoover. Vice
Presi dent Coolidge will be sworn in
as the 30th President of the United
States in Washi ngton tonorrow norni ng.
Meanwhi | e, the corruption
investigation into Interior Secretary
Al bert Fall's sales of the Wom ng
Teapot Donme oil reserves wll
continue. W now return you to
regul ar programm ng.

The radi o resunes playing nusic. Both Robert and his wife
seem to be shocked.

MRS. LAMONT
Robert ?

ROBERT LAMONT
The President is dead. President
Harding i s dead.

MRS. LAMONT
Ch, Robert.

ROBERT LAMONT
He' s dead.

MRS. LAMONT
He was just up here a few days ago.
He seemed so healt hy.

ROBERT LAMONT
President Harding is dead.
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EXT. SUMMERW ND MANSI ON, COURTYARD, SEPTEMBER, 1928 -- DAY

Robert is sitting in the courtyard with his wife and Herbert
Hoover. Everyone has a gl ass of | enpnade.

ROBERT LAMONT
| guess it's not going to be M.
Secretary any nore, Herb. Now Il'm
going to have to start calling you
"M President."

HERBERT HOOVER
When Cal decided he didn't want to
serve any |onger, they started
recruiting me. Looks pretty good at
this point. And I'd |ike to pass
that "M . Secretary" title to you,
if you'll take it.

ROBERT LAMONT
Comrerce Secretary? Me?

MRS. LAMONT
Ch, Robert!

HERBERT HOOVER
Wiy not you? You've been ny Assistant
Commerce Secretary for eight years.
You know the job better than anyone
except me. |1'd like to have you on
boar d.

4-year-ol d DOROTHY LAMONT skips into the courtyard.

ROBERT LAMONT
| would be honored, M. President.

HERBERT HOOVER
And who is this lovely young | ady?

Robert picks up Dorothy and sets her on his |ap.

ROBERT LAMONT
This is Dorothy. Say hello to
Presi dent Hoover, Dor ot hy.

DOROTHY
Hel | o.

I NT. SUMVERW ND MANSI ON, LIVING ROOM -- OCTOBER 14, 1929,
EVENI NG

Ms. Lanont is sitting at an organ in her |living room playing
music. A fire is burning in the stone fireplace. The radio
is playing the "Anmos m Andy" program



The program ends with a sponsor's ad,

of the day.

EXT. WASH NGTON DC, THE WH TE HOUSE, MNAY 1,

RADI O ANNOUNCER (V. Q.)
The New York Tinmes reported today
that Secretary Lanont and officials
of the Commerce Departnent today
denied runors that a severe depression
i n business and industrial activity
was i nmpendi ng, which had been based
on a mstaken interpretation of a
review of industrial and credit
conditions issued earlier in the day
by the Federal Reserve Board.

Pr esi dent Hoover issues a statenment.

EXT. DEPRESSI ON ERA BREAD LI NE, OCTOBER 20,

HERBERT HOOVER (V. Q.)
VWil e the crash only took place six
nont hs ago, | am convi nced we have
now passed the worst and with
continued unity of effort we shal
rapidly recover. There is one
certainty of the future of a people
of the resources, intelligence and
character of the people of the United
States. That is, prosperity.

Men stand in line for a handout.

RADI O ANNOUNCER (V. Q.)
Presi dent Hoover today designated
Robert P. Lanont, Secretary of
Commerce, as chairman of the
President's special conmttee on
unenpl oynent .

1930 --

1930 --

EXT. SUMMERW ND MANSI ON SUMVER 1932 -- DAY

DAY

DAY

Robert, Ms. Lanont and (8-year-old) Dorothy arrive at
Summerw nd by autonobile. They get out of the car.

ROBERT LAMONT

Ahhh. Vacation tine has arrived.

couldn't wait to get out of Washington
this sutmmer. It was getting so hot.

Dorot hy runs down toward the | ake.

VRS. LAMONT
Dorothy. Wait.

27.

foll owed by the news
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ROBERT LAMONT
Oh, let her go. She's been riding
in the car all day.

MRS. LAMONT
| suppose. Onh, Robert, | wish we
coul d have stayed in Washi ngton. |
amgoing to mss so nmany parties
there this sumrer.

ROBERT LAMONT
We can hold a party here if you |ike.

The di stant runbling of thunder can be heard, and the w nd
begi ns to bl ow

MRS. LAMONT
| would rather hold one in Washi ngt on.
O at hone in Lake Forest at | east.

ROBERT LAMONT
Come inside. After a week here you'l
never want to | eave.

VRS. LAMONT
"1l just go get Dorothy.

ROBERT LAMONT
"1l get her. You go inside before
it storns.

M's. Lanont goes inside Sunmerw nd. Thunder runbl es again.
EXT. LAKESHORE -- MOVENTS LATER

Dorothy is swmmng in West Bay Lake. A bolt of lightning
strikes the lake. Dorothy is electrocuted.

| NT. SUMVERW ND MANSI ON, LI VI NG ROOM
Robert cones i nside.

ROBERT LAMONT
That was cl ose.

MRS. LAMONT
Robert, where is Dorothy?

ROBERT LAMONT
| couldn't find her. | thought she
cane in out of the rain.

MRS. LAMONT
You have to find her. Robert, she's
still out therel
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EXT. SUVMERW ND MANSI ON
Robert and Ms. Lanont frantically search for Dorothy.

VRS. LAMONT
Dor ot hy? Dor ot hy!

Robert spots Dorothy's body floating near shore.

ROBERT LAMONT
Dorot hy? Oh, CGod, Dor ot hy!

MRS. LAMONT
(screans)

EXT. SUMMERW ND MANSI ON -- DAY

Fam |y and friends are gathered around a small gravesite
behi nd Sunmerwind. A M NI STER offici ates.

M NI STER
And so we commit the nortal renains
of Dorothy Lanont to the Earth.
Earth to earth, ashes to ashes, dust
to dust.

In the distance, a |oon begins it's call.

CROND
(collectively)
Anmen.

A crow caws then flies | ow over the assenbl age.

EXT. WASHI NGTON DC -- AUGUST 3, 1932

HERBERT HOOVER (V. Q)
Secretary of Commerce Robert P. Lanont
has found it necessary to resign in
order to reenter private business.
M. Lanont has remained in his
position at great sacrifice for
several nonths at my request. | regret
extrenely his loss fromthe Cabinet
as his abilities and service have
commanded t he respect and confi dence
of the entire country.
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TI ME PASSES

| NT. SUMVERW ND MANSI ON, KI TCHEN -- EVEN NG

A sumrer storm blows outside. Lightning flashes, acconpanied
by cl aps of thunder.

| nsi de, the Lanonts and the Murrays are finishing dinner.
The nmen remain seated at the kitchen table. The wonmen begin
to wash di shes.

The muffl ed sound of the wind blowi ng outside is matched by
t he occasional banging of a | oose shutter against the Mansion.

In time with the sound of the banging shutter, the sound of
heavy footsteps are heard.

MRS. MJURRAY
VWhat in the world is that noise?

ROBERT LAMONT
It's just that damm shutter.

MRS. MJRRAY
No. That's not it. | hear sonething
else. 1t alnost sounds like..
f oot st eps.

MR, MJURRAY

It sounds like it's comng up the
basenent stairs.

ROBERT LAMONT
There's no one down there. W're
the only ones in the house.

The footsteps get closer. The basenent door slowy creaks
open.

The ghostly apparition of Jonathan Carver appears in the
basenent doorway. His eyes are glow ng red.

The wonen scream hysterically. The men junp to their feet.

ROBERT LAMONT
VWhat the - who are you? What do you
want ?

JONATHAN CARVER S GHOST
(menaci ng)
CGet - out.

Li ghtning strikes just outside the Mansion. Immediately a
cl ap of thunder reverberates through the Mansion, shaking
t he house violently.
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The wonen scream | ouder.

JONATHAN CARVER S GHOST ( CONT' D)
(evil laughter)

Robert runs to a kitchen cupboard and grabs an ol d revol ver.
He shoots at the apparition twce, with no effect.

The ghostly image begins to glow brightly, nenacingly, as it
conmes closer. The four humans flee for their lives.

EXT. SUMMERW ND MANSI ON

Screamng as they flee into the now ragi ng thunderstorm the
Lanonts and the Murrays scranble to Robert Lanont's car.

JONATHAN CARVER S GHOST (O S.)
(ghostly war ni ng)
This is ny property! GCet out!

The car is locked. Robert has difficulty finding the right
key to unlock the doors. Finally he manages to unl ock the
driver's door

Robert gets in the car and unl ocks the other doors from
inside. The others clinb in.

Anot her close lightning strike, followed i medi ately by car-
rattling thunder.

The car refuses to start.

ROBERT LAMONT
Cone on! Come on

MRS. MJURRAY
Let's get out of here!
VRS. LAMONT
| want to go hone. Robert, | want

to go hone, now Take ne hone now

ROBERT LAMONT
Cone on! Come on

Finally, the car starts, and they roar off into the night.

Si | houetted agai nst the raging thunderstorm the Mansion
creaks and groans, as an unsecured shutter flaps in the w nd.
The ghost repeats his warning.

JONATHAN CARVER S GHOST (O S.)
(ghostly war ni ng)
This is ny property!

The eerie call of the | oons echoes am dst the storm
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NI GHT FADES AND THE SUN RI SES ON SUMVERW ND

The eerie cry of one | oon echoes across the | ake. Crows
caw.

10 YEARS PASS

EXT. SUMMERW ND MANSI ON -- DAY

Summerw nd shows the signs of an aged vacant building. The
paint is worn, a few wi ndows are broken. A |oose shutter
hangs near one upstairs window. The |lawn is unkenpt and
over gr own.

Crows caw overhead, and the eerie cries of |loons still echo
across West Bay Lake.

A car rolls slowy to a stop in the overgrown driveway. Two
peopl e get out and | ook at the abandoned Mansi on.

MRS. MJURRAY
Oh ny.

MR MURRAY
The place sure has changed in ten
years.

MRS. MJRRAY

Are you sure we should have cone
back? Just thinking of that...that
...thing we saw...

MR, MJURRAY
Don't worry so. M. Lanont
practically gave us the property.

MRS. MJRRAY
Still....

MR, MJURRAY
He lost a lot in M. Hoover's
Depression. He had to sell. Besides,

t hey never did cone back here. He
was glad to take ten cents on the
dollar for it.

MRS. MJURRAY
Do you really think you can fix it
up the way it used to be?

MR. MJRRAY
| don't knowif we'll ever be able
to afford all the high fallootin
furni shings Ms. Lanont bought for
( MORE)
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MR. MURRAY ( CONT' D)

the place. But we'll make it fit
enough for us lowy servants to live
in. You know, 1'll bet some of her
silver is still around here.

They go i nside.
| NT. SUMVERW ND MANSI ON, LI VI NG ROOM

Despite 10 years of human absence, the interior is remarkably
cl ean.

MR, MJURRAY
Hey. This place is al nost clean.
Looks like they left all the furniture
and everything else, too. This isn't
going to be as nmuch work as | thought.
Alittle sweeping, a little dusting...

MRS. MJURRAY
So says the man.
MR, MJURRAY
Now, now. You're not the hired help
any nore. |'mnot expecting you to
doit all. W're in this together.
MRS. MJURRAY
Vell, | married you for your good
| ooks, not your noney.
MR, MJURRAY
Smart woman. That's why | married
you.
They ki ss.
MRS. MJURRAY
Now, do you suppose the old broomis
still here?

In short order, the Murrays manage to get the inside of the
Mansi on cl eaned up. They sweep. They dust. They wash the
walls with nops and buckets of soap and water.

M. Mirray is cleaning old ashes fromthe fireplace. He
grabs the handle of the flu and shakes it. It seens to be
stuck. He tries again. Still stuck. He |ooks up the
chimey. Right on cue, he gets a face full of black soot.
And there's bl ack chunks of something else mxed in with the
soot .

M. Mirray sputters and spits the soot from his nouth.

Behi nd him black chunks continue to fall fromthe chi mey
into the fireplace.
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Ms. Murray |laughs heartily at the sight of her husband's
bl ackened soot-covered face.

M. Mirray spits something else fromhis nouth, into his
hand.

It's the head of a bat.
M. Mirray is revul sed.

Ms. Mirray sees the head, and her |aughter turns to screans
of horror.

Wth one hand covering his nmouth, M. Mrray dashes outside.
DI SSOCLVE TO
EXT. SUMMERW ND NMANSI ON, VERANDA -- LATE AFTERNOON

Ms. Murray is seated on the edge of the veranda, | ooking at
the lake. The sun is lowin the western sky, across the

| ake. Ducks swi m al ong the nearby shoreline, quacking

noi sily.

M. Mirray, now cleaned up, shirtless, wet hair slicked back,
cones out to join his wife on the veranda. He has a towel
draped around his neck. He is using one end of the towel to
dry his face.

MRS. MJURRAY
Are you okay?
MR, MJRRAY
Ch, I'mfine. It was just a dead

bat. Nothing to worry about. What
are you doi ng out here?

MRS. MJRRAY
Just enjoying the peace and qui et.
It is so beautiful and serene here.

MR. MJRRAY
| love the place too. The first
time | saw where Lanont planned to
build, I knewit was going to be
spect acul ar.

MRS. MJURRAY
And now it's ours!

MR, MJRRAY
Yep. Lock, stock and barrel.

MRS. MJRRAY
And bats.



They race
Miurray is

They both
shore.
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MR, MJRRAY
And bats.

MRS. MJURRAY
Let's go sw nmm ng.

MR, MJURRAY
What ? But we don't have any suits
for sw mm ng.

MRS. MJURRAY
Who sai d anyt hing about suits?

MR MURRAY
Ho ho. Ms. Mirray, are you trying
to seduce ne?

MRS. MJURRAY
| thought | did a pretty good job of
that years ago. Cone on, |I'll race

ya.

down the veranda steps and toward the water. Ms.
in the | ead the whol e way.

MRS. MURRAY ( CONT' D)
Last one in has to cook dinner.

MR MJRRAY
That's not fair!

take off their clothes as they run down to the

ALONG THE SHORE OF WEST BAY LAKE -- CONTI NUOUS

The Murrays run down the gentle slope.

SI LHOUETTED AGAI NST THE WESTERN SUN

They run into the lake, diving into the chilly water.

IN THE LAKE
MRS. MJURRAY
(shocked by the cold
wat er)
On!
MR, MJRRAY

Oh, God! That's col d!

MRS. MJURRAY
Ch ny. Oh ny. Ho, that's cold.
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MR, MJRRAY
Brrrr. How can water be this cold
in July?

They swmfor a few mnutes, playfully splashing one anot her,
| aughi ng and giggling. Then they hold one another in chest
deep wat er.

MR. MJRRAY
Had enough yet?

MRS. MJURRAY
Enough what ?

MR. MJRRAY
Swnmng. |I'mfreezing ny -

MRS. MJURRAY

| know how to warm you up

Ms. Mirray reaches one hand around her husband' s body,
beneath the water.

MR, MJURRAY

You are an evil woman.
MRS. MJRRAY
(rmock evil laughter)

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM -- NI GHT

M. And Ms. Miurray are laying in bed together. Lost in
their own passions, they do not notice the sounds of the
nmoani ng wi nd and rustling tree branches com ng from outside
their wi ndow.

EXT. SUMMERW ND MANSI ON, COURTYARD -- MORNI NG

The Murrays are dressed in pajamas and bat hrobes. They sit
in wicker furniture at the courtyard table, eating breakfast.

MRS. MJURRAY
You certainly have an appetite this
nor ni ng.

MR. MJRRAY

| should think you mght too. W
never did get to cook that dinner
| ast ni ght.

MRS. MJRRAY
That's right. And what do you nean
"we?" | won. You owe ne a dinner.



37.

MR, MJURRAY
Have | told you what a great cook
you are?

MRS. MJURRAY

Yes. Don't think flattery will get
you off. You're cooking dinner

t oni ght .

MR MURRAY
You know, | was thinking. Now that
the Mansion is cleaned up, |I'm going
to clean up our old cottage.

MRS. MJRRAY
W' ve already noved over nost of our
old stuff.

MR MURRAY

| just want to fix the old place up.
It has sone good nenories for ne.

MRS. MJURRAY
Me too.

They both give one another a m schi evous | ook.

MR MURRAY
You are an evil woman, M's. Mirray.
MRS. MJRRAY
(nock evil |augh again)

Ms. Mirray stands up, and begins to walk with an enticing
wi ggle toward the guest cottage. She |ooks back denurely at
her husband.

MRS. MURRAY ( CONT' D)
Cone with me, sir.

As M. Murray rises to his feet, he drops his breakfast plate
on the paved courtyard. It shatters. He ignores it, and
chases Ms. Murray into the guest cottage.

| NT. SUMVERW ND MANSI QN, KI TCHEN -- DAY

Ms. Murray is washing dishes. The wi ndow over the kitchen
sink is open. A gentle breeze ruffles the curtains beside
t he w ndow.

M. Mirray enters the kitchen. He walks to the basenent
door, and inspects it. He then crosses the roomto his wfe.

MR. MJRRAY
Well, he definitely shot at something.
( MORE)



38.

MR. MJRRAY ( CONT' D)
You can still see the two bull et
holes in the door.

MRS. MJURRAY
We all saw sonething. | saw
sonething. Didn't you see sonethi ng?
MR. MJRRAY
| don't know what | saw.
MRS. MJURRAY
VWell, whatever it was, it frightened
ne.
MR. MJRRAY
What ever it was, it seens to be gone.
MRS. MJURRAY
Thank God.
MR. MJRRAY
Tinme to see what's still in the
basenent .
MRS. MJURRAY

Just be careful.
M. Mirray wal ks to the basenment door. He hesitates.
Screwi ng up his courage, he takes a deep breath, and reaches
for the basenent door.
A sudden gust of wind blows in through the kitchen w ndow.
M. Mirray shivers involuntarily. Startled, he pulls his

hand back. He pauses, then reaches for the door again.
Wth a swft grab, he opens the basenent door.

Not hi ng happens.

He turns on the basenent |light swtch, and begins to clinb
down the basenent stairs. Suddenly, he cries out in fright

MR MJRRAY
Hal Ho! \Whoal

M. Mirray runs back up the steps to the kitchen. Right
behind him a bat flies out of the basenent stairwell, into
t he kitchen.

Ms. Mirray screans.

The bat flies out the open w ndow.

MR. MJRRAY ( CONT' D)
Sonof abi tch
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MRS. MJURRAY
ChnyGod! What was that?
MR, MJRRAY
It's okay, honey. It was just a
bat. | think. It sure startled ne.
MRS. MJURRAY
Vell, it scared the crap out of ne.
MR, MJRRAY
Are you okay?
MRS. MJURRAY

['I]l be fine. Just be careful down
there. And no nore bats!

MR, MJURRAY
"Il be careful. Let's try this
agai n.
(commandi ng, down the
stairs)

Bats! Begone!
M. Mirray clinbs down the basenent satire w thout incident.
| NT. SUMVERW ND MANSI ON, BASEMENT -- CONTI NUOUS
M. Mirray begins exploring the basenent. Everything |ooks
to be the sane as it was years earlier, covered with a fine
| ayer of dust. There are even half a dozen pool balls from
an unfini shed gane on the pool table.

M. Miurray carefully | ooks at the walls. He runs his hand
slowy along the paneled walls. Occasionally, he stops and

knocks on the paneling, |istening.

At one point his knocking on the walls sounds a bit nore
hollow. M. Mirray knocks at that spot again, |istening.

He wal ks away for a few seconds, and returns carrying a |arge
hammer. He uses the hamrer to gently tap on the wall, in
that sanme spot. Finally, he uses the hammer to strike a
heavy bl ow agai nst the wall. The hamrer gl ances harml essly
off the wall, striking himin the shin.

M. Miurray drops the hammer, drops to one knee, and grabs
hi s shin.

MR, MJRRAY
OM Quch! Cho! OM Shit!

The section of wall M. Mrray struck briefly glows brightly.

MRS. MURRAY (O S.)
Are you all right?
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MR, MJRRAY
"' mokay. Just bunped ny shinis
all.

M. Mirray massages his leg for a few seconds. He stares at
the wall, studying it. He picks up the hamrer and uses the
claw end to start prying a section of paneling fromthe wall.

After he renoves that section of paneling, M. Mirray uses
the hamrer to tap against the brick wall that was behind the
paneling. He starts tapping |low on the wall, working his
way higher. \Wen he reaches eye |evel, the tapping sounds a
bit different than it did.

M. Mirray gives the hammer a nore forceful sw ng agai nst

the bricks. One brick is pushed deeper into the wall. M.
Murray uses the hamrer's handl e to push agai nst the brick.
He pushes it all the way into a hollow recess. The brick
drops behind the wall.

M. Mirray cautiously peers through the hole in the wall,
into the darkness behind the wall.

A smal |l nouse scurries through the hole and right into M.
Murray's face.

MR MURRAY
(screamng in fright)
Aaaa!

M. Mirray claws at his face, trying to renove the creature.
The nouse has al ready made his escape, running up the basenent
stairs.

MRS. MURRAY (O S.)
(screans in fear)

MR MURRAY
(calling to her)
It's just a nouse, Honey.

(quietly)
| think.

Ms. Miurray charges down the stairs to the basenent.

MRS. MJRRAY
A nmouse? Don't you dare |eave nme up
there all alone with sonething |ike
that in this house!

MR. MJRRAY
It's okay now. It's gone.

MRS. MJURRAY
It better be gone.
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Ms. Mirray notices the m ssing paneling and the hole in the
wal | .

MRS. MJURRAY ( CONT' D)
And just what in the world are you
doi ng here?

MR, MJURRAY
It's just a small renodeling job.
There was a hol |l ow spot behind the
paneling | wanted to fix.

MRS. MJURRAY
Vll, you better fix it, Mster.

MR, MJRRAY
"1l have it done by tomobrrow. Now
you just go on back upstairs where
it's safe.
Ms. Murray begins to clinb back up the stairs.

M. Mirray returns to the hole in the wall. He |ooks inside
agai n.

MR MURRAY'S P. O V.

Just a dark void behind the wall.

BASEMENT

M. Mirray turns around. The glowing red eyes appear in the
hole in the wall. A ghostly m st cones fromthe hol e and
envel opes M. Mirray.

| NT. SUMVERW ND MANSI ON, LI VI NG ROOM -- NI GHT

M. Mirray is sitting in a chair, reading a newspaper. Ms.
Murray cones into the room She |ooks at himwth a grin on
her face. She does a slow sexy walk over to his chair.

M. Mirray continues to read his paper.

MRS. MJURRAY
M. Mirray, Sir. | was a bad girl
today. | should be punished.

MR, MJURRAY
Ch, not now. |'mreading ny paper.

Shocked by his rebuff, Ms. Mirray turns and storns out.

From of f screen, angry organ nusic begins to play.
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MR, MJRRAY
Honey. Can you keep it down in there?
|"mtrying to read.

The mnusic grows | ouder.

EXT. SUMMERW ND MANSI ON, COURTYARD -- MORNI NG

M. Mirray is seated at the courtyard table, reading his
newspaper. A glass of orange juice sits in front of himon
the table.

Ms. Mirray wal ks out of the Mansion, cinching her bathrobe
drawstring around her waist. She sits down across the table
fromM. Mirray.

MRS. MJURRAY
| m ssed you | ast night.

MR MURRAY
| stayed in our old cottage.

MRS. MJURRAY
Did | do sonmething wong? Wat's
the matter?

MR MURRAY
No, no, you didn't do anything w ong.
| just have a lot on ny mnd lately.

MRS. MJURRAY
That never stopped you before. Tel
me what's w ong.

MR. MJRRAY
Not i ng.

Ms. Miurray just | ooks at her husband. She shakes her head,
sadl y.

EXT. SUMMERW ND MANSI ON, VERANDA -- LATE AFTERNOON

M. Mirray is sitting on the edge of the veranda. He's just
sitting there, staring blankly at the | ake.

Ms. Mirray joins himon the veranda.

MRS. MJRRAY
Ckay. You've been like this al
day. Sonething' s bothering you.

MR. MJRRAY
Not hi ng' s bot hering ne.
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MRS. MJURRAY
Sonet hing' s bothering you, and you
are going to tell nme what's w ong.

MR. MJRRAY
Nothing's wong. |I'm..just...
t hi nki ng.

MRS. MJRRAY
Did you find sonething in the
basenent ?

MR. MJRRAY
No. Nothing. 1'Il be okay.

MRS. MJURRAY
Ckay. Join ne for a swn?

MR MURRAY
You go ahead. |1'Il watch fromup
her e.

MRS. MJRRAY
You better watch.

Ms. Miurray dances her way down the veranda steps, across
the grass, and down to the | ake. As she dances, she sheds
her clothes, one piece at a tine.

Si | houetted agai nst the sun across the | ake, she enters the
water and starts to swim

MRS. MJRRAY
(calling to her husband)
Come on in. The water's warner today.

M. Mirray just waves at his wife in the water below. As he
sits there blankly watching, the eerie cries of the |oons
begi n again across the water.

REVERSE ANGLE

Fromthe | ake, Ms. Miurray watches her husband. After a few
nmonments, she sees himrise to his feet, and di sappear into

t he Mansi on.

Two gunshots ring out.

MRS. MJURRAY
Oh God.

In a desperate panic, Ms. Miurray swins to shore and races
to the Mansion.
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| NT. SUMVERW ND MANSI ON, KI TCHEN -- MOMENTS LATER
Ms. Miurray dashes in. She finds M. Mirray standing there

hol di ng a snoking pistol. From behind her husband, Ms.
Murray throws her arnms around him.

MR, MJURRAY

| got him | got that damm t hing.
MRS. MJRRAY

What did you get? Was that that

t hi ng back?
M. Mirray wal ks over to the basenent door, and bends down.
Ms. Miurray covers herself as best she can with a small dish
t owel .

M. Miurray proudly holds up a dead nouse.

MR, MJRRAY
| got him

MRS. MJRRAY
The nmouse? You had to use two shots
to kill a nmouse?

M. Mirray carries the dead nouse outdoors.

SUMVERW ND MANSI ON, LI VI NG ROOM -- EVEN NG

M. Mirray is sitting in his chair, reading his newspaper.
Angry organ nusic is comng from another room

SUMVERW ND MANSI QN, MASTER BEDROOM - - NI GHT

Ms. Mirray is laying in bed. M. Mirray enters the room
and gets into bed. Ms. Mirray smles. M. Mirray just
rolls over and goes to sleep. Ms. Mirray sighs.

EXT. GUEST COTTAGE -- DAY

Ms. Mirray searches for her husband.

MRS. MJRRAY
Oh Mster Murray. \Were are you?

Ms. Mirray nmakes her way to the front door of the guest
cottage.

MRS. MURRAY ( CONT' D)
Hey! Are you in here?

Ms. Mirray opens the front door of the guest cottage.
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I nside the guest cottage, M. Mirray is hanging with a noose
around hi s neck.

Ms. Mirray scrans in panicked fear.
JONATHAN CARVER S GHOST (O S.)
(evil mani acal |aughter)
This is ny property! Get out!
EXT. SUMMERW ND MANSI ON -- DAY

A For Sale sign is planted on the | awn.

TI ME PASSES

Summerwi nd once again falls into a state of disrepair.

MONTAGE

Anot her nore nodern car arrives, carrying ANOTHER YOUNG
COUPLE. They get out of their car, and excitedly nmake a
qui ck tour around the Mansion and guest cottage.

JONATHAN CARVER S GHOST (O S.)
(evil mani acal |aughter)
This is ny property! GCet out!
The couple hurry to their car and roar off down the driveway.
The For Sal e sign reappears on the | awn.

The process repeats itself yet again, as another car arrives.
Anot her young couple gets out of this car. They are excited
to be at Sumrerw nd.

JONATHAN CARVER S GHOST (O S.) (CONT' D)
(evil mani acal |aughter)
This is ny property! GCet out!

The coupl e makes a mad dash for their car, with terrified
| ooks on their faces. The car races away from Sunmrerw nd.

The For Sal e sign reappears.

END OF MONTAGE

EXT. SUMMERW ND MANSI ON, EARLY 1970'S -- DAY

Anot her prospective young couple, ARNOLD H NSHAW (30) and
G NCGER HI NSHAW (28), arrives at Summerwind in their blue
1972 Chevrol et station wagon.
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| NT. SUMVERW ND MANS| ON

Viewing the arriving car froman upstairs bedroom w ndow,
the viewis partially obscured by a sheer curtain.

The car conmes to a stop, and the young coupl e gets out.

ARNCLD HI NSHAW

See Gnger, | told you it was a
magni fi cent house. Didn't | tel
you?

EXT. SUMMERW ND MANSI ON
Crows caw.
The couple takes a long | ook at their new hone.

A NGER HI NSHAW
Oh, Arnold. It's so grand.

ARNCLD HI NSHAW
Alittle el bow grease, sone fresh
paint, and we'll have her as good as
new in no tine.

As the couple wal ks toward the Mansion, a curtain noves in
one of the upstairs bedroom w ndows. G nger notices the
novenent .

G NGER HI NSHAW
Arnold! D d you see that?

ARNOLD HI NSHAW
See what ?

A NGER HI NSHAW
| thought | saw a shadow or sonething
nmoving in one of the w ndows.

ARNOLD HI NSHAW
Probably just the wind. Renenber,
Ms. Mirray said the house has been
vacant for the |ast few years.

G NGER HI NSHAW
| guess so.

ARNCLD HI NSHAW
Shall we go into our new honme, ny
dear ?

G NGER HI NSHAW
Qur new hone. Yes, let's go into
our hone.
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| NT. SUMVERW ND MANSI ON, LI VI NG ROOM

Arnold and G nger enter the Mansion. Looking around, they
find it still in good condition.

ARNOLD HI NSHAW
This isn't going to be bad at all.
There's al nbst no dust in here.

A NGER HI NSHAW
And all this furniture. |It's al nost
as if soneone were still living here.

ARNCLD HI NSHAW
There is. It's the H nshaw famly.

G NGER HI NSHAW
But...do you snell sonmething? It's
alnmost...it's |like...cigar snoke....

ARNOLD HI NSHAW
More |i ke a woody snoky odor.
Probably fromthe fireplace. Once
we air this place out it'll go away.

G NGER HI NSHAW
Oh, Arnold. The children are going
to love all this room

ARNCLD HI NSHAW
And there's finally going to be enough
room for everyone. This place has 8
bedroons, according to Ms. Mirray.

G NCGER HI NSHAW
The kids wll each get their own
room too? They'll absolutely |ove
t hat .

ARNOLD HI NSHAW
And there's the naster bedroom for
us. Shall we christen our new hone
before the kids get here?

G NGER HI NSHAW
Now, Arnold, there'll be plenty of
time for that later.

G nger | eaves, and Arnold takes a slow wal k around the |iving
room inspecting the place for hinself. When he gets to the
fireplace, he sits on the hearth, and | ooks into the firepl ace
and up the chi mey.

G nger cones back, carrying cleaning supplies. She sees
Arnold sitting in front of the fireplace. As she watches,
Arnold | ooks up the inside of the chimey. He w ggles the
handl e of the flue, and gets a face full of black soot.
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G nger |aughs at the sight.
Arnold sputters to spit the soot out of his nouth.
CLOSE UP OF ARNOLD HI NSHAW S HAND
He spits out a nouthful of soot.
BACK TO SCENE

Arnold | ooks at G nger. She's still laughing. He shakes
hi s head, and chuckl es.

G NCGER HI NSHAW
Looks like the first thing we get to
cl ean up around here is you.

ARNOLD HI NSHAW
But | haven't turned the water on
yet .

G NGER HI NSHAW
Guess we'll just have to find sone
other way to get you clean then.

EXT. ALONG THE SHORE OF WEST BAY LAKE -- MOMENTS LATER

Arnold and G nger trot down to the |ake, strip, and go for a
swwm As they cavort in the water, a passing deer seens to
| ook at themin curiosity, head slightly cocked, at these
strangers swming in the ice blue waters.

DI SSCLVE TQO
| NT. SUMVERW ND MANSI ON, LIVING ROOM -- NI GHT

A warmfire is burning brightly in the fireplace. Arnold
and G nger are sitting in front of the fireplace, warm ng
t hensel ves.

G NGER HI NSHAW
Mm this is so nice.

ARNCLD HI NSHAW
Once | got the chimmey cl eaned out,
it was easy. Flu was full of dead
bats. Once | got it cleared, the
fire alnost seened to light itself.

G NGER HI NSHAW
So nice and peaceful.

ARNOLD HI NSHAW
"' m surprised at how breezy it got
out si de tonight.
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A NGER HI NSHAW
So rel axi ng here.

ARNCLD HI NSHAW
| hope we don't have a storm bl ow ng

up.

G NGER HI NSHAW
Arnold! WII you please stop talking
about the weat her!

ARNCLD HI NSHAW
Oh! Oh. ...

| NT. MASTER BEDROOM -- MOMENTS LATER

As the Hi nshaw s nmake | ove, the noises of branches scratching
the outside of their bedroomare only a mld distraction to
Ar nol d.

ARNOLD HI NSHAW
G nger? Wat's that noise?

A NGER HI NSHAW
It's the wind. Now will you pl ease
forget about the weather tonight?

| NT. SUMVERW ND MANSI ON, KI TCHEN -- NEXT MORNI NG

The Hi nshaws are having their norning coffee. Arnold is
seated at the kitchen table, reading a newspaper. G nger is
standing at the counter, having problens with the toaster.

G NGER HI NSHAW
Arnol d, something's wong with the
t oaster.

ARNCLD HI NSHAW
VWhat's wong with it?

G NGER HI NSHAW
It won't toast.

ARNOLD HI NSHAW
Her e. Let me have a look at it.

Arnol d wal ks over to the counter, and begins to fiddle around
with the toaster, trying to fix it the way any man woul d.

He shakes the toaster. He tips it upside down. He |ooks
inside the toaster. Then he grabs a knife and is about to
stick it in the toaster.

G NGER HI NSHAW
Arnold! Wait! Stop!

G nger grabs the toaster's electrical cord.
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You coul d have been el ectrocut ed!

ARNCLD HI NSHAW

| don't think that woul d have

happened.

G NGER HI NSHAW
You were going to stick that
into the toaster! That's a

knife
sure

fire way to el ectrocute yourself.

ARNCLD HI NSHAW

But only if the toaster is plugged
in. Ddn't you notice when you

gr abbed the cord?

Arnol d takes the toaster's electrical
the wall outlet.

cord and plugs it into

ARNOLD HI NSHAW ( CONT' D)

Try it now.

G nger presses the toaster's slide down. The toaster works.

G NGER HI NSHAW
Hhm

ARNOLD HI NSHAW
Wrks fine now.

G NGER HI NSHAW
Ch, you're just so snart.

Arnold returns to the kitchen table.
readi ng his paper.

ARNCLD HI NSHAW

He sits down and resumes

Looks like that little hardware store

in town is having a sale thi

G NGER HI NSHAW

s weekend.

Good. We'll need to get nore paint

and cl eaner, fromthe | ooks
around her e.

ARNCLD HI NSHAW
But nore cl eaner than paint,

of things

| think.

| Iike the | ook of the natural wood

this place has.

G NGER HI NSHAW

Yes. Maybe sone stain and varnish
woul d be better. Do they carry that?
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ARNCLD HI NSHAW
They shoul d. Most hardware stores
do.

A NGER HI NSHAW
And see if they know of a reputable
contractor. W're going to need
sone help with the renodeling. |
don't want to wear nyself out doing
it all.

ARNOLD HI NSHAW
Oh, there's some of it | can do

nyself. |1'mpretty handy with tools.
G NGER HI NSHAW

Arnold. | want this place fixed up

properly. None of your shortcuts,

okay?

ARNOLD HI NSHAW
Yes, Dear.

DI SSCLVE TQO

EXT. SUMMERW ND MANSI ON -- DAY

Two contractors have arrived to survey the work the Hi nshaws

want done.
Constructi

The sign on their truck reads "D ckman
on." Arnold is showing a MJCH OLDER HERB DI CKMAN

(78) and his assistant, JERRY (45), around the exterior of
Summerwi nd Mansi on.

They conti
corner to
ago.

ARNOLD HI NSHAW
There's a little bit I'd like to
have done outside here. A new coat
of paint. Some mnor repairs to the
shingles and the roof. There's a
shutter sonewhere that keeps bangi ng
agai nst the house in the w nd.

HERB DI CKMAN
That's no probl em

nue wal ki ng around the Mansion. They round the
the side where the large tree was cut down years

ARNOLD HI NSHAW
And on this side, maybe trimmng a
few branches fromthis...tree..

JERRY
VWhat tree? Al | see is a stunp.

ARNOLD HI NSHAW
But...l could have sworn...
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HERB DI CKMAN
We could grind down the stunp for
you if you want. Make it easier to
mow ar ound here.

ARNOLD HI NSHAW
Yes, yes. That would be fine.

HERB DI CKNMAN
Sure thing, M. H nshaw. Wn't be
any problemat all.

The three nmen walk into the courtyard.
SUMVERW ND MANSI QN, COURTYARD
Arnol d leads the nen to a broken section of cenent wal kway.

ARNOLD HI NSHAW
Can your guys repair broken cenent?

HERB DI CKMAN
Shoul dn't be a problem Kinda | ooks
i ke soneone alnost tried to pry
this up. See how this section doesn't
lay flat i ke the rest of the slabs?

ARNCLD HI NSHAW
Hrmm vyou're right.

HERB DI CKMAN
And the pattern. It's like the slab
was renoved, then put back, but |ined
up wrong.

ARNOLD HI NSHAW
That's exactly what it | ooks |ike.

HERB DI CKMAN
No problem M guys can get it back
to shape in no tine.

The three nen begin to walk into the Mansion.

HERB DI CKMAN
You know, | was one of the guys who
wor ked on this place when we first
put it up years ago.

ARNOLD HI NSHAW
"Il bet that was a job, back then.

HERB DI CKMAN
You bet it was. | could tell you
stories about this place...

DI SSCLVE TO
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| NT. SUMVERW ND MANSI ON, UPSTAI RS HALLWAY -- LATER

The two contractors are kneeling, wth one at each end of
the | ong hal |l way.

HERB DI CKMAN
What ya got for a reading, Jerry?

JERRY
Looks like 48 feet, 4 and 3/4 inches.

HERB DI CKIMAN
What ? Are you sure?

Jerry wal ks back to Herb, holding the nmeasuring tape. Jerry
shows the tape to Herb.

HERB DI CKVAN
That can't be right. That's al nost
ten feet shorter than ny neasurenents.

JERRY
You wanna neasure it agai n?

HERB DI CKIVAN
Yeah. And this tinme, you stay here
and I'll go down to that end.

Herb takes the tape neasure. He hands the end of the tape
to Jerry, and wal ks down to the other end of the hallway.

As he wal ks down the hall, nmuffled sounds, alnost |ike voices,
are heard fromthe several closed doors he passes. Curious,
Herb pauses for a second, and |istens with a cocked ear.

Shaki ng his head, Herb continues wal king to the end of the
hal | way.

JERRY
Wll? Howlong is it this tinme?

HERB DI CKMAN
| don't believe this.

Herb wal ks back to Jerry's end of the hallway. The sounds
are still comng fromthe closed doors, phasing in and out
as he passes. Herb ignores the sounds.

When he reaches Jerry, he shows hi mthe neasurenent on the
t ape.

JERRY
That can't be.

HERB DI CKMAN
This is weird.
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JERRY
We' ve neasured this hallway four
different tinmes, and we got four
di fferent neasurenents.

HERB DI CKVAN
54 feet, 10 inches. Sonething weird
i's going on here.

JERRY
Can't we just take an average and go
withit?

HERB DI CKMAN
If it were a matter of inches |I'd
say yes. But six feet? No way.

JERRY
This place is starting to give ne
t he creeps.

HERB DI CKIVAN
Yeah, nme too. All the tines |'ve
had to cone out here for a job.
|'ve always felt |ike sonebody doesn't
want ne here.

JERRY
You really were one of the guys who
built this place back in the 20's?

HERB DI CKNMAN
Actually it was the sumrer of 1916

JERRY
Jeesh, Herb. | didn't think you
wer e that ol d.

HERB DI CKVAN
"1l be 79 next Spring.

JERRY
You don't look it.

HERB DI CKVAN
Honest |iving, ny boy.

JERRY
Yeah. Right.

DI SSOLVE TO
| NT. SUMVERW ND MANSI ON, UPSTAI RS HALLWAY -- LATER
Wor knen are busy laying the new carpet in the hallway. More

men are carrying in new dresser conponents to one of the
bedr oons.
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WORKMAN #6
Al nost need a map to find nmy way
around all these roonms. And | get
this creepy feeling, alnost like I'm
bei ng wat ched.

HERB DI CKMAN
" m keepi ng an eye on all of you.

WORKMAN #6
kay, Boss. How we doi ng?

HERB DI CKMAN
Good job, fellas. Keep it up.

As the worknmen stand in the hallway tal king, they suddenly
stop. A GLONNG ORB of white light floats down the |ength
of the hallway. The orb pauses in front of each man, then
nmoves to the next man. The worknmen all flatten thensel ves
agai nst the walls.

Herb stands his ground. The Orb shoots directly through his
body. Herb is unaffected.

The gl ow ng orb shoots past themall, and di sappears out the
wi ndow at the end of the hallway.

WORKMAN #6
VWhat in the world was ...

HERB DI CKMAN
Looks like you boys finally met M ss
Dor ot hy.

WORKMAN #6
M ss Dor ot hy?

HERB DI CKMAN
She's the ghost of West Bay Lake.
God, she was a beautiful little girl
when she was alive.

WORKNVAN #6
The ghost? That was a ghost?

HERB DI CKVAN
Aw, conme on. You guys all know this
pl ace is haunted. Now, get back to
work. Al of you.

The wor knen get back to work.

EXT. SUMMERW ND MANSI ON, COURTYARD -- LATER

The worknen are busy digging out the broken section of
concrete wal kway. They've dug down about four feet.
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WORKMAN #7
How nuch deeper do we have to go?

JERRY
We usually go about 6 feet deep.
Have to get below the frost |ine.

WORKMVAN #7
Six feet? | feel like I'"'mdigging a
grave.
JERRY
Nobody ever died at Sumrerw nd.
WORKMVAN #7
You sure? |'ve heard stories about

this place over the years.

JERRY
They're just stories.

Just then the workman's shovel hits sonething netallic.

WORKMAN #7
Holy -

JERRY
VWhat in the heck?

WORKMAN #7
Ch, shit! It's a coffin!

The workman junps out of the hole and runs for his truck.

JERRY
(yelling at the
frightened wor kman)
It's not a coffin!
(to hinself)
But what in the world?

Jerry carefully uncovers the object. He picks it out of the
dirt, and sets it on the ground next to the hole. It's a
smal | wooden chest, with a padl ock securing the lid.

Jerry gets out of the hole. He picks up the box, and tries
to hide it with his shirttails. He carries the wooden chest
to his truck. Mnents later, he returns to work. He resunes
his digging in the hole, nervously |ooking around. He
reassures hinself with a nod and a slight smle, confidant
that he was not seen.

EXT. DRI VEWAY -- EARLY EVEN NG

The work crews finish for the day, and head for their trucks.
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DANNY
| never believed all those stories
about this place being haunted.

HERB DI CKMAN
Well, fromwhat |I've seen out here
over the years, this place is
definitely haunted. Sort of a spook
retreat.

JERRY
You actually helped build this place,
didn't you Herb?

HERB DI CKNMAN

Yep.

DANNY
What's the story about this Mss
Dor ot hy?

HERB DI CKVAN
She was the daughter of one of the
owners years back. She was about
si xteen or so. Anyhow, she took a
boat out onto the | ake by herself
one afternoon. Wile she was out, a
t hunderstorm bl ew up. You know, the
way they do up here. Later, they
found the boat, but there was no
sign of Dorothy. Wasn't long after
that her Mdther tried to hang hersel f.
She ended up in a sanitarium from
what | hear. Couple nonths |ater,
the old man ended up blowi ng his
brai ns out.

DANNY
Jesus. This place isn't haunted.
It's cursed.

Herb finishes putting away his tools in the back of his truck.
Most of the other workers' trucks | eave.

Jerry gets into his truck, and tries to star it. Nothing.
The truck is dead.

JERRY
Hey. Can one of you guys give ne a
j unp?

HERB DI CKNMAN
S matter Jerry? Your truck die?

JERRY
| think | just need a junp.
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HERB DI CKMAN
Hey, Danny. Pull around here and
give Jerry a junp.

Danny pulls his truck up along side Jerry's truck.

DANNY
Sonebody got junper cabl es?

JERRY
Yeah, | do.

Jerry pulls out a set of junper cables fromhis truck, and
hands themto Herb. Danny and Jerry pop the hoods of their
trucks. Herb hooks up the junper cabl es.

Danny's truck dies.

HERB DI CKNMAN
Now what the hell?

DANNY
You killed nmy truck!

JERRY
Herb. Take the cables off and see
if someone el se can give us a start.

Herb renoves the junper cables. Danny's truck roars back to
life.

HERB DI CKMAN
Danny. What did you do?

DANNY
| didn't do nothin'. It just started
again by itself.
(short pause)
This place is haunted.

HERB DI CKMAN
Jerry. Gve it atry.

Jerry starts his truck with very little effort.

DANNY
|"mgetting out of here. Herb, I'm
sorry, but you're going to have to
get sonebody else to work this job
| won't come back here, ever

Danny drives off. Herb |ooks at Jerry.
HERB DI CKVAN

How about you, Jerry? You quitting
on nme, too?
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JERRY
Her b, we've been together a |ong
time. |If you want to cone back here
tomorrow, |'Il be here too.

HERB DI CKVAN
See you tonorrow, Jerry.

JERRY
Ni ght, Herb

Jerry begins to |l eaves. Herb gets into his truck.

HERB DI CKMAN
(a qui et prayer)
Dear Lord, keep ne safe.

Jerry's truck crashes into a large tree and explodes in
flames. Jerry, on fire, stunbles out of this burning truck.

Herb gets out of his truck and runs toward Jerry. Jerry
staggers around and falls to the ground. Herb gets to Jerry's
snol dering body, too late to be of any help.

Herb shuffles back to his truck, as Jerry's body |ays
snol dering on the ground.

Herb starts his truck. He closes his door, and sits there
for a few seconds. He |ooks at Jerry's body, then Looks at
Sumrerw nd. He shakes his head sadly, and drives away.

MOVENTS LATER

A glowng light drifts fromJerry's truck and envel opes
Jerry's body. Jerry's body slowy dissolves into the |ight.
The light drifts to Summerw nd Mansi on, and di sappears into
the building s foundation.

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM - - NI GHT
Arnold and G nger are in bed.

G NCGER HI NSHAW
Finally, alone at last. | thought
t hose workers woul d never finish.

ARNCLD HI NSHAW
Well...actually, they didn't finish.

G NGER HI NSHAW
What ? But | thought you said -

ARNOLD HI NSHAW
There's still a few mnor things to
finish, but they did nost of the big
stuff.



G NGER HI NSHAW
And, what? You're going to finish
the rest by yourself?

ARNOLD HI NSHAW
| can handle it. Plus | have you to
hel p ne.

G NCGER HI NSHAW
OCh, no, buster. You're not going to
drag ne into this again. |'m not
pl ayi ng carpenter here.

ARNOLD HI NSHAW
And besi des, the foreman ki nd of
told me the rest of his crew refuses
to work on this place any nore.

G NCER HI NSHAW
Un why?

ARNCLD HI NSHAW
They're scared. They think this
pl ace i s haunt ed.

G NCGER HI NSHAW
Haunt ed? Wy, that's nonsense.

ARNOLD HI NSHAW
VWll...l don't know.

G NGER HI NSHAW
Arnol d? Did sonething happen?

ARNOLD HI NSHAW
G nger. You have to admt, there's
been sone pretty strange things happen
around here over the years.

A NGER HI NSHAW
What ? Li ke an unpl ugged toaster not
wor ki ng?

ARNCLD HI NSHAW
| guess you're right.

G NGER HI NSHAW
| usually am

ARNOLD HI NSHAW
Ckay. Now, cone here.

G NGER HI NSHAW
You little devil.

They start to westle beneath the covers.
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EXT. SUMMERW ND MANSI ON -- LATER
G nger screans.

G NGER HI NSHAW (0. S.)
Ch ny CGod!

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM - - CONTI NUOUS

G nger's head is thrown back, hanging over the side of the
bed. The bed covers are noving rapidly.

G NGER HI NSHAW ( CONT' D)
Ch ny God! Ch ny God! Yes!

G nger screans again, in orgasm c pleasure. Her eyes open
wi de, glowing a bright red.

Arnol d's head appears fromunder the bed covers. He's
smling.

G nger's eyes return to normal coloration. She smles, and
lifts her head to | ook at Arnold.

| NT. SUMVERW ND MANSI ON, KI TCHEN -- MORNI NG

Arnold and G nger are both seated at the kitchen table,
enjoying their norning coffee. As they simultaneously sip
coffee, they | ook at one another. Both smle in
enbarrassnent .

G NGER HI NSHAW
What ?

ARNCLD HI NSHAW
Good nor ni ng.

A NGER HI NSHAW
Good nor ni ng.

ARNOLD HI NSHAW
Did you sleep well?

G NGER HI NSHAW
You know | did. What's going on?

ARNOLD HI NSHAW
Not hi ng. Just...

A NGER HI NSHAW
I s somet hing on your m nd, ny husband
dear ?
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ARNOLD HI NSHAW
Who woul d have guessed that after
si x kids you could still be that
wil d.

G NGER HI NSHAW
| wasn't the only one acting like a
wild animal |ast night.

ARNOLD HI NSHAW
G ow .

Arnold's growl is answered by a hollow echo of his grow
fromthe basenent.

G NGER HI NSHAW
Arnol d!'  What was that?

ARNCLD HI NSHAW
It was ny ani mal magnetism

G NGER HI NSHAW
No no. Not that. D d you hear
sonething in the basenent?

ARNOLD HI NSHAW
Li ke what ?

G NGER HI NSHAW
Li ke an ani mal grow ing.

Arnol d stands up and wal ks to the basenent door. His hand
reaches for the doorknob. He turns the knob, and slowy
opens the door.

The basenent stairwell is dark.

ARNOLD HI NSHAW
G ow !

H s growl echoes fromthe basenent.

ARNOLD H NSHAW ( CONT' D)
Cool . It's an echo effect.

G nger cones over, and stands behind Arnold. They both | ook
down t he basenent stairwell.

G NGER HI NSHAW
Hel | oooo0.

Her hell o echoes back at them They begin to have fun with
t he echoes.

ARNCLD HI NSHAW

(spooky)
Oooo.
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Arnol d's voi ce echoes back.

G NGER HI NSHAW
Can anyone hear ne?

G nger's voi ce echoes back.

ARNOLD HI NSHAW
VWl cone to Sunmerw nd.

The words echo back - nodifi ed.

JONATHAN CARVER S GHOST (0. S.)
Wl cone to Sunmmerwi nd. Get out!

G nger screans.

A NGER HI NSHAW
Ch ny CGod!

G nger faints.
| NT. SUMVERW ND MANSI ON, LI VI NG ROOM -- DAY

G nger is laying unconscious on the couch. Arnold is sitting
besi de her, trying to revive her.

ARNCLD HI NSHAW
G nger? @G nger.

G nger slow y regains consci ousness.

G NGER HI NSHAW
Ar nol d?

ARNCLD HI NSHAW
It's okay. |'mright here.

G nger is now fully awake, and fri ghtened.

G NGER HI NSHAW
Arnold? Ch ny God, Arnold! What

was that?

ARNOLD HI NSHAW
Take it easy. It was just an echo,
remenber.

G NGER HI NSHAW
That was no echo. Sonebody - sone
THING - told us to get out.

ARNOLD HI NSHAW
Now now, you were just imagining
things. 1t'll be okay.
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G NGER HI NSHAW
Arnold. There's sonmething in this
house.

ARNCLD HI NSHAW
W' Il be okay.

G NGER HI NSHAW
Ar nol d!

ARNOLD HI NSHAW
We are not going to be frightened
away from hts house
(announcing to the
ghostly inhabitants)
Do you hear ne? W are not going to
be frightened away fromthis house!

The wi nd begins to blow outside. The Mansion begins to creak
in the w nd.

ARNOLD HI NSHAW ( CONT' D)
(continuing his
announcenent to the
ghost s)
This is our house now W are not
| eavi ng!

A fire bursts to full blaze in the fireplace.

ARNOLD H NSHAW ( CONT' D)
W w il not be frightened away!

The lights flicker off and on.

ARNOLD H NSHAW ( CONT' D)
W will not |eave! Do you hear ne?
This is our house now. Qurs! Arnold
and G nger H nshaw own this house
now It's our house! W are staying
ri ght here!

The fire in the fireplace flickers and goes out. The lights
go off. The only light cones from outside, through the
W ndows.

G NGER HI NSHAW
| think sonebody heard you.

ARNCLD HI NSHAW
St upi d ghosts.
(announci ng agai n)
This woul d have been scarier if you'd
done it at night!
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EXT. SUMMERW ND MANSI ON, VERANDA -- MOMVENTS LATER

The Hi nshaws step out onto their veranda.

t he Mansi on.

The ski es

Arnold begins to playfully tease G nger.

ARNCLD HI NSHAW
St upi d ghosts.
(announci ng agai n)
St upi d ghost s!

They | ook back at

becone grey, and lightning flashes.

G NGER HI NSHAW
That's enough, Arnol d.

ARNOLD HI NSHAW
St upi d ghosts.

G NGER HI NSHAW

They can still hear you.
ARNCLD HI NSHAW
Good!
G NGER HI NSHAW
Arnol d. . .

ARNCLD HI NSHAW
G nger, |'mnot | eaving.
want to | eave?

G NGER HI NSHAW
No. This is our hone now.

ARNOLD HI NSHAW
It is our home.

G NGER HI NSHAW

We'll just have to learn to live

wi th ghosts in the house.

ARNCLD HI NSHAW

Oooo. Ghosts.

G NGER HI NSHAW
Cut it out.

It begins to rain on them

ARNCLD HI NSHAW

G NGER HI NSHAW
(1 aughi ng)
Arnold. Stop it.

Do you

Spooky ghosts.
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ARNOLD HI NSHAW
Scary stuff.

G NGER HI NSHAW
Al right! Al right!

They enbrace, | aughing.

ARNCLD HI NSHAW
Ckay, whoever you are. Wlcone to
the H nshaw fam |y hone.

| NT. SUMVERW ND MANSI ON, LIVING ROOM -- NI GHT

The stormthat began earlier is now a full fledged thunder
storm with a lot of flashing lightning and runbling thunder.

Arnold and G nger are trying to relax. Arnold is playing
soft nmusic on their Hammond organ. @G nger is Watching
television. There is a fire burning in the firepl ace.

As one brilliant bolt of lightning strikes nearby, the clap
of thunder causes the whol e Mansion to shake, with increasing
intensity. The lights flicker and go out. The nusic from
the organ dies. The fire goes out seconds |ater.

BLACKNESS

The wi nd how s even | ouder outside. The Mansi on conti nues
to runbl e and shake. d asses and di shes shatter.

ARNCLD HI NSHAW
Now, this is spooky.

A NGER HI NSHAW
Sure. You just had to egg them on,
didn't you? You just couldn't quit.

ARNOLD HI NSHAW
Oooo.

A NGER HI NSHAW
| know that's you Arnol d.

ARNCLD HI NSHAW

Qooo.
G NGER HI NSHAW
Arnold. | knowthat's still you.
JONATHAN CARVER S GHOST (O S.)
(spooky)
Qooo.

ARNOLD HI NSHAW
That wasn't me.
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G nger strikes a match. She lights a candle for |ight.

G NGER HI NSHAW
It wasn't nme, either.

JONATHAN CARVER S GHOST (0. S.)

(spooky)
Oooo.

The H nshaws | ook at one another. They both get up.

ARNOLD HI NSHAW
| think it's time for bed now

G NGER HI NSHAW
Yes. My, look at the tine.

| NT. SUMVERW ND MANSI ON, UPSTAI RS HALLWAY -- MOMENTS LATER

The vi ol ent shaking of the mansion subsides. The wi nd dies
down.

G nger carries a candle for light. The H nshaws wal k down
the I ong hallway, which seens to stretch forever. As they
pass several closed doors, nmuffled voices can be heard from
wi t hin.

The Hi nshaws stop. They listen to the nuffled voi ces.
Curious, Arnold reaches for the bedroom door knob.

G NGER HI NSHAW
Arnold. Wait.

ARNCLD HI NSHAW
W' Il be okay.

Arnold turns the door knob. He opens the door.

Silence. The roomis dark, except for the illum nation from
the distant flashing |ightning outside.

A bolt of lightning strikes nearby, as the clap of thunder
startles G nger.

G NGER HI NSHAW
CH

The lights conme back on

ARNOLD HI NSHAW
Power's back

G NGER HI NSHAW
So it is.

Arnol d noves to blow out the candle in G nger's hand.
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G NGER HI NSHAW
No! | want to keep this lit tonight.

ARNCLD HI NSHAW
Sure. Okay. \Watever

The Hi nshaws cl ose the bedroom door, and continue to their
mast er bedroom Arnold reaches for the door knob, turns it,
and opens the door.

MASTER BEDROOM

Arnold turns on the bedroomlights. The bedroom w ndow is
open. Rain is blowing in through the open wi ndow. Arnold
races across the roomto close the w ndow.

The wi ndow is stuck wde open. Arnold struggles with the
w ndow. Wth one mghty effort, the wi ndow sl ans shut.

ARNOLD HI NSHAW
Amw. This carpet is soaked over
her e.

A NGER HI NSHAW
We can dry it out in the norning.
Ri ght now, | just want to go to bed.

G nger sets the burning candl e on her nightstand, next to
the bed. Arnold turns off the lights. Only the Iightning
outside illumnates the room The Hi nshaws undress and
clinmb into bed.

ARNOLD HI NSHAW
Good ni ght, dear.

A NGER HI NSHAW
Good ni ght, honey.

JONATHAN CARVER S GHOST (O S.)
Good ni -ight.
(evil laughter)
I ntense |ightning and thunder
G nger bolts straight up in bed, scream ng
Arnold junps out of bed and turns on the |ights.

G NGER HI NSHAW
ChnyGod!  OhnyGod! ChnyGod!

Arnol d takes G nger in his arnms and cradl es her head.
G nger's eyes glow a bright red.

ARNOLD HI NSHAW
|'"'mhere. It's okay.
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The stormcontinues to re-intensify outside. Thunder.
Li ghtning. More thunder.

G nger's words are intense. But the |ook on her face, cradled

in Arnold' s arns, is nenacing.

A NGER HI NSHAW
Make it go away. Make it go away!

ARNCLD HI NSHAW
G nger, this is our house now, and
not hi ng, nobody is going to scare us
away.
(announci ng agai n)
You hear ne? W're staying! Leave
us al one!

Anot her clap of thunder shakes the Mansion.

A NGER HI NSHAW
Make it stop. Please nake it stop.

ARNOLD HI NSHAW
It's okay. |'mhere. 1've got you.
Not hing is going to hurt you as |ong
as |'m here.

G nger's eyes return to their normal coloration. @G nger
shakes in Arnold's arns. She manages to catch her breath
and rel axes.

The thunderstorm subsides. Lightning continues to flash
outside, but the thunder is nore distant.

A NGER HI NSHAW
VWhat happened?

ARNCLD HI NSHAW
Take it easy.

G nger | ays back down. Arnold |ooks at her. Reassured, he
gets out of bed and turns off the bedroomlights. He clinbs
back into bed.

ARNCLD HI NSHAW ( CONT' D)
|"mhere. [1'Il protect you.

As Arnold flips the covers up over hinself, he knocks the
burni ng candl e off the night stand, to the floor. A green
flame burns on the floor.

ARNCLD HI NSHAW
Shi t!

Arnol d junps out of bed. Barefoot, he tries to stonp out
the fire.
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ARNOLD HI NSHAW
Shit. Quch! 0Oooo! CQuch!

- G NGER HI NSHAW
(groggily) _
Arnol d? What are you doi ng?

ARNCLD HI NSHAW
Not hing. It's nothing. Go back to
sl eep.

The flames | eap higher. Arnold' s pajamas catch fire. He is
engul fed in eerie green fl anes.

Stunbling blindly, Arnold crashes through the bedroom w ndow.
EXT. SUMMERW ND MANSI ON

A flamng Arnold falls fromthe bedroom w ndow.

| NT. HOSPI TAL ROOM -- DAY

Arnold lies in a hospital bed with half his body bandaged.
G nger sits in a chair. A DOCTOR (40) reads his chart.

DOCTOR
He's lucky it was raining.

G NGER HI NSHAW
Thank you, Doctor.

DI SSCLVE TQO
I NT. SUMVERW ND MANSI OQN, MASTER BEDROOM -- MORNI NG

Arnold rises with the dawn. He wears snall bandages on his
head and f orearns.

Arnold linps to the window. He |ooks out on a clear norning.
Arnol d suddenly realizes that the wi ndow i s open again.

Arnold struggles to close the window. Wth great effort, he
manages to get it shut.

Wth a satisfied nod, Arnold turns away fromthe wi ndow. He
grabs his shaving kit fromthe top of his dresser, and, stil
wal king with a slight linp, |eaves the bedroom

Seconds | ater, Arnold conmes back into the bedroom He grabs
his conb fromthe top of his dresser. d ancing at the w ndow,
he sees it's now open.

Arnol d | ooks at G nger. She's still fast asleep in bed.
Arnol d again struggles to close the w ndow.
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He cl oses the wi ndow again. Then, with a determ ned | ook on
his face, Arnold | eaves the room agai n.

He returns seconds later, with a hanmer and a | arge nail.
The wi ndow is open again. Gnger is still fast asleep.

Arnol d struggl es and cl oses the wi ndow one last tine. He
positions the nail in the wndow frane, and pounds it into
the wood with three fast blows of the hammer. The noi se
awakens G nger.

A NGER HI NSHAW
What the hell are you doi ng?

ARNCLD HI NSHAW
" m cl osing the w ndow.

G NGER HI NSHAW
Wth a hamer?

ARNOLD HI NSHAW
No, with a nail.

G NCER HI NSHAW
Why ?

ARNCLD HI NSHAW
So it stays shut.

Arnold tries to open the wwndow. He can't. Satisfied with
his work, he | eaves the room

A NGER HI NSHAW
Ask a stupid question ....

| NT. SUMVERW ND MANS| ON, KITCHEN -- 20 M NUTES LATER

G nger is nechanically going through the notions of nmaking
breakfast. She has a vacant stare on her face.

Arnold cones into the kitchen.

ARNCLD HI NSHAW
Good nor ni ng.

No response from G nger.

ARNOLD H NSHAW ( CONT' D)
| said good norning.
(pause)
Are you okay?

G NGER HI NSHAW
' m fine. Cof f ee?
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Arnold sits dowm. G nger pours hima cup of coffee. He
sits there in silence, sipping his coffee. G nger stares
out the kitchen w ndow.

G NGER HI NSHAW
Tell me again why you were nailing
t he wi ndow shut at six o'clock in
t he norni ng?

ARNCLD HI NSHAW
To make sure it stays shut.

G NGER HI NSHAW
And why wouldn't it stay shut?

ARNOLD HI NSHAW
You tell me.

G nger turns to Arnold.

G NGER HI NSHAW
What' s that supposed to nean?

ARNCLD HI NSHAW
Aren't you the one who kept opening
it on nme?

G NCGER HI NSHAW
Are you crazy? |'ve never been able
to open that w ndow.

ARNOLD HI NSHAW
Wel |, sonebody kept opening it on
me. If it wasn't you, then who?

A NGER HI NSHAW
Must have been our friendly ghost.

ARNOLD HI NSHAW
Sone friend.

| NT. SUMVERW ND MANSI ON, MASTER BEDROOM -- DAY

G nger is painting a wall. Arnold is noving furniture around
t he room

Arnold grabs the | arge dresser, about to nove it away from
the wall. It doesn't budge. Arnold tries again, grunting
wtht he effort. The dresser stays put.

G NGER HI NSHAW
| think it's built in.

ARNOLD HI NSHAW
Cee, ya think?
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A NGER HI NSHAW
We'l|l just have to paint around it.

Arnol d begins renoving the draws fromthe dresser. The |arge
bottom drawer seens to be stuck. Wth nuch effort, Arnold
yanks the drawer out. He |ooks into the |arge opening where
the | arge drawer was.

There is a holl ow bl ack voi d behind the drawer opening.

ARNCLD HI NSHAW

G nger. Take a look at this. It
| ooks like there's an openi ng behind
this dresser.

A NGER HI NSHAW
Can you see anythi ng back there?

ARNOLD HI NSHAW
It's too dark.

Arnold | eaves the room G nger | ooks closer at the open
dr awer space.

A glow ng Iight shoots fromthe black void and envel opes
G nger. She stiffens. The beam di sappears, and G nger
col l apses to the floor.

Arnold returns with a flashlight.

ARNOLD HI NSHAW ( CONT' D)
G nger!

Arnol d scoops G nger fromthe floor and | ays her on the bed.
She regai ns consci ousness.

G NGER HI NSHAW
VWhat the? Why am | in bed?

ARNCLD HI NSHAW
You fainted. Are you okay?

G NGER HI NSHAW
Yes |'mfine.

Arnold kneels in front of the dresser opening. @G nger peers
over his shoulder. Her eyes briefly glow red.

Arnold turns on the flashlight, and shines it into the
opening. He puts his head into the opening.

G NGER HI NSHAW ( CONT' D)
Can you see anyt hi ng?

ARNOLD HI NSHAW
Not rmuch. It looks like an old cl oset
or sonet hi ng back here.
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G NGER HI NSHAW
A cl oset?

ARNCLD HI NSHAW
Wait a mnute. | see sonething.

ARNCLD S P. O V.

The narrow beam from Arnold's flashlight slowy noves around
the enpty space behind the dresser. Woden walls covered

Wi th dusty cobwebs are all that can be seen. Then, on the
floor, in a corner, sonething appears in the beam

G NGER HI NSHAW (O S.)
What is it? What do you see?

e of brown cloth in the corner. Bl ack

There is a small pi
lies on top of the pile.

stringy materi al

ARNOLD HI NSHAW ( Q. S.)
It |ooks like...

From beneath the black material can be seen the | ower portion
of a white skull.

ARNOLD HI NSHAW ( CONT' D)
Holy shit!

FULL SHOT UPSTAI RS BEDROOM -- PREVI QUS SCENE

ARNOLD HI NSHAW
Let nme out!

Arnol d scranbl es out of the drawer opening. His face is
white with fear. He is panicked, and runs fromthe room

G NGER HI NSHAW
Arnol d? Arnol d?

G nger follows Arnold out of the room
EXT. SUMMERW ND MANSI QN, COURTYARD -- MOVENTS LATER

Arnold finds a chair in the courtyard, and coll apses into
it. Gnger stands in front of him

A NGER HI NSHAW
Arnol d? Wat was it? Wat did you
see?
(suddenly frightened)
Was it the ghost again?

ARNOLD HI NSHAW
No. It wasn't the ghost. |[|'m not
sure, but it |ooked |ike..



G NGER HI NSHAW
What ?

ARNCLD HI NSHAW
G nger. It looked like a body. A
dead body.

G NGER HI NSHAW
ChnyGod!  OhnyGod! ChnyGod!

G nger collapses into a chair

ARNOLD HI NSHAW
G nger?

G NGER HI NSHAW
s this house cursed, or is it just
us?

ARNCLD HI NSHAW
|"mstarting to believe in sone of
the stories about this place.

A NGER HI NSHAW
Did we buy a haunted house?

ARNOLD HI NSHAW
They said the guy who built this
pl ace went mad up here.

G NGER HI NSHAW
Wll, 1'd be nmad too, if | built a
haunt ed house.

ARNCLD HI NSHAW
Not mad. Mad. He went crazy.

A NGER HI NSHAW
Well, you' d have to be crazy to build
a haunted house.

ARNCLD HI NSHAW

The Indians say this is sacred ground.

The house wasn't haunt ed when he
built it. Ghosts just sort of noved
in.

G NGER HI NSHAW
Arnold. | don't want to stay here
any nore.

ARNOLD HI NSHAW
You want to nove again? W've only
been here three nonths.
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G NGER HI NSHAW
| know. | know. But if this house
is really haunted, |I don't want to
stay here any nore. And | don't
want ny children noving in here
ei t her.

ARNOLD HI NSHAW
Do you think Ms. Miurray will give
us our noney back?

G NGER HI NSHAW

She'll have to. She never said
anyt hi ng about this place being
haunt ed.

ARNOLD HI NSHAW
The full disclosure clause. | don't
know if it applies to ghosts.

The avian chorus of cawing crows and crying loons starts up
agai n.

JONATHAN CARVER S GHOST (0O S.)
Get - out.

The H nshaws get up, put their arnms around each other, and
wal k toward their car in the driveway.

DRI VEVAY - - CONTI NUQUS
The H nshaws get into their car. It refuses to start.

ARNOLD HI NSHAW
Cone on, cone on

JONATHAN CARVER S GHOST (O S.)
(evil mani acal |aughter)
Stay off ny property!

G NGER HI NSHAW
Arnold, start the car!

ARNOLD HI NSHAW
[t'1] start. [t'1l start.
Come on baby.

JONATHAN CARVER S GHOST (O S.)
(evil mani acal |aughter)
Stay off ny property!
G nger's eyes begin to glow brightly.
The car expl odes.

A glowing light energes fromthe burning car and drifts to
Sunmer wi nd Mansi on.
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It disappears into the building s foundation.

TI ME PASSES

The Mansi on ages.

EXT. SHORE OF WEST BAY LAKE -- EVEN NG

Dark clouds roll in. A severe thunderstorm devel ops.

An al um num rowboat wi th FOUR TEENAGERS | ands at the shore.
MASON

Come on, you guys. W can take cover
in the old Mansi on.

LAUREN
Mason, isn't that place haunted?
DI LLON
You're not afraid, are you, Lauren?
LAUREN
Yes | am
MASON
If we don't get in out of this rain
we'll all catch pneunoni a.
Cl Cl

" m freezing!

The four scranble out of the boat, and run towards Sunmerw nd.
Li ghtning flashes all around them

| NT. SUMVERW ND MANSI ON, LI VI NG ROOM

The four teens enter Surmmerw nd.

LAUREN
It's dark in here.
Dl LLON
You hoo. Anyone hone?
Cl
" mfreezing.
MASON

"Il see if | can get a fire going.

Dillon finds a candle and sone matches. He lights a natch.
It goes out. He lights a second match. It, too, goes out.
He |ights one nore match and manages to |ight the candle.



Mason finds sone wood and tries to build a fire in the
firepl ace.

DI LLON
Wel come to Summerw nd Mansion. My
| take your clothes?

LAUREN
Dillon. Cut it out, you perv.

Dl LLON
What ? Haven't you ever heard that
you' re not supposed to wear wet
clothes when it's col d?

Cl
Dillon. It's sumrer. It's not that
col d.
DI LLON
Ckay, Cici. Then how cone you're
freezi ng?
(pause)

| rest ny case.

Mason nanages to light a small fire in the firepl ace.

MASON
Ckay you guys. | think this is going
to burn. Cone over here and warm

up.

Al'l four gather in front of the fireplace. They warm
t hensel ves as the fire grows brighter

Dl LLON
Ni ce job, pyro.
MASON
That's me. Pyro Techno.
Cl Cl
(snuggling next to
Mason)
| s that why you're so warm Mason?
MASON
Yep.
Dl LLON

Seriously you guys. W really should
get out of these wet clothes.

Dillon takes off his wet shirt. He | ooks at WMason.
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MASON
Yeah. Waring wet clothes isn't
good for you.

Mason takes off his shirt.

LAUREN
Oh, all right.
Lauren takes her shirt off. She is still wearing a bra.
LAUREN ( CONT' D)
Crmon, Cici. GCet out of those wet
cl ot hes.
cad
Okay, okay. But if you guys try
anything, I'll nail you both so hard
in the nads you'll pray for death.
DI LLON MASON
(pretending to be (pretending to be
scar ed) scar ed)
Qooo! Qooo!

Al four strip to just their underwear. Mason drags a | arge
recliner over in front of the fireplace. D llon does the
same with another chair.

The girls are about to sit down in the chairs.

MASON ( CONT' D)
Don't sit down!

The girls stop short.

ad
Wy not ?

MASON
Trust nme, you don't want to sit in
t hese chairs.

LAUREN
Wy not ?

MASON
Because. They're probably full of
bugs.

Mason pounds the cushions of the chair in front of him He
rai ses a cloud of dust.

MASON ( CONT' D)
See? These are for our clothes.
Hang your clothes over the chairs to
dry them out.
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They all drape their wet clothes over the chairs.

Dillon turns his back to the fire. He begins to | ook around
the room

Dl LLON
Jeez you guys. | thought you said
no one |ived here.

MASON
It's been abandoned for years.

LAUREN
For an abandoned house, this place
sure | ooks lived in.

Cl Cl
Except for the dust on the chairs.
MASON
And listen.
Do you snell sonethi ng?
DI LLON
Sounds like ... cigar snoke.
Cl C

Ha ha. Very funny. That's such an
old joke | forgot to |augh.

MASON

No. Seriously. | snell cigar snoke.
DI LLON

| do too.
LAUREN

Are you sure this place is abandoned?

MASON
A d lady Murray has been trying to
sell this place for years. Every
time she gets sonmeone to buy it,
they turn right around and | eave.

Cl Cl
VWhy' s that?
DI LLON
Because this place is haunted,
remenber ?
MASON
Booo.
LAUREN

Cut it out, Mason.
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MASON
(haunting voi ce)
Wel cone, Lauren. Welcome, Cci.
Wel come, Dillon. Wlcone to
Summerwi nd Mansi on.

LAUREN
(in a fake Southern
accent)
Why, thank you, kind sir.
Cl C
Charned, |'m sure.
MASON

"You can check out any tinme you |ike.
But you can never | eave."
(evil laughter)

EXT. SUMMERW ND MANSI ON - - CONTI NUQUS
The thunderstorm continues to rage.

JONATHAN CARVER S GHOST (V. Q)
Wel come to Sunmerw nd Mansi on.
(evil laughter)

LAUREN & CICl (V.0O.)
(screamin terror)

Carver's evil laughter echoes through the night. In
succession, four bolts of lightning strike Sunmerw nd.
Thunder runbl es.

Tl ME PASSES

EXT. SUMMERW ND MANSI ON -- DAY
Crows caw.

DRI VEWAY

A red 1978 Chevy Inpala pulls into the driveway of Summerw nd
Mansion. As it cones to a stop, a m ddl e-aged coupl e gets
out and | ooks at the Mansion.

RAYMOND BOBER

Well, Marie, what do you think of
it?

MARI E BOBER
Jeez, Ray. It |ooks so...haunted.

RAYMOND BOBER
That' Il be our hook.
( MORE)



RAYMOND BOBER ( CONT' D)
Conme dine in Wsconsin's nost haunt ed
mansi on. Spend the night, if you

dar e.
(rmock evil laughter)
Ha ha ha.
W'll make a fortune fromthis place.
MARI E BOBER
| dunno. | still have ny doubts.

RAYMOND BOBER
Look, Marie. For what old | ady Mirray
was asking for this place, how could
| say no?

MARI E BOBER
Li ke this. No.

RAYMOND BOBER
You're a prize, Marie. It's no wonder
| married you.

MARI E BOBER
Gee. Thanks.

RAYMOND BOBER
Conme on. Let's go see our new bed
and breakf ast.

The Bobers go inside.
| NT. SUMMVERW ND MANSI ON, LI VI NG ROOM -- MOMENTS LATER
Mari e begins to inspect the room

MARI E BOBER
This place isn't as bad as | thought
it was going to be.

RAYMOND BOBER
Alittle el bow grease, sone soap and
water, a little fresh paint. W'l
have our little hotel up and running
w thin a nonth.

MARI E BOBER
Do you really think people wll
actually pay to conme to a haunted
house?

RAYMOND BOBER
Sure. Spooks and goblins and ghosts
are big business these days. Just
| ook at that Haunted Mansion thing
that Disney guy has. He gets
t housands of people every year.
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MARI E BOBER
Ray, dear. He has a whole park to
go with his haunted house. He's in
California. There are people in
Cal i fornia.

RAYMOND BOBER
There are people in Wsconsin. And
I[Ilinois. And M nnesota.

MARI E BOBER
And you think they'Il all come way
up here just to sleep in a haunted
house?

RAYMOND BOBER
Sure they will. They'Il cone.
Besides, it's got to beat selling
popcorn for fifty cents a bag.

SUMVERW ND MANSI ON, UPSTAI RS HALLWAY -- CONTI NUOUS

The Bobers wal k down the [ ong hallway. As they pass several
cl osed doors, muffled voices can be heard fromwthin.

The Bobers stop. They listen to the nuffled voices. Curious,
Ray reaches for the bedroom door knob.

MARI E BOBER
Ray. Wit.

RAYMOND BOBER
It's okay.

Ray turns the door knob. He opens the door.

Silence. The roomhas only silent furniture within. The
w ndow is open, and a curtain flutters in a slight breeze.

The Bobers | ook at one anot her

RAYMOND MARI E BOBER
Must' ve been the Must' ve been the curtain
curtain. (nervous | aughter)
(nervous | aughter) You t hought ?

You t hought ?
UPSTAI RS BEDROOM
The Bobers enter the bedroom

RAYMOND BOBER
Just the curtains in the breeze.

MARI E BOBER
Spooky curtains.
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RAYMOND BOBER
Well, they sort of |ook |ike ghosts.

Ray cl oses the wi ndow, with ease.

RAYMOND BOBER ( CONT' D)
Have to keep the w ndows cl osed.
Keeps the spooks out.

MARI E BOBER
Ch, sure. Like ghosts actually use
the wi ndows to get in.

RAYMOND BOBER
Wel |, maybe not the ghosts. But the
squirrels and bats sure wll.

MARI E BOBER
Ewv. |'d rather have the ghosts.
At | east they don't poop on

ever yt hi ng.

RAYMOND BOBER
Where do you think grey Poupon cones
fronf

MARI E BOBER
Ch, jeez, Ray. You're terrible.

UPSTAI RS HALLWAY -- CONTI NUCUS

Ray and Marie continue down the |Iong hallway. The sound of
muf fl ed voi ces continues to phase in and out as they pass
cl osed doors.

When they reach the door to the master bedroom Marie turns
to | ook back down the hallway.

MARI E BOBER
Ray? Ray!

The glow ng orb of white light is floating down the hallway
toward them

RAYMOND BOBER
Holy -

MARI E BOBER
Ray. Wiat is it, Ray?

The Bobers cling to one another, frozen in fear. The gl ow ng
orb conmes closer. Wen it reaches the Bobers, it stops. It
fl oats higher, face to face with them The glow ng orb grows
brighter. Then it flashes off and back on. It flies quickly
back down the hall the way it cane, and di sappears out the

wi ndow at the end of the hall.
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MARI E BOBER
Ray. Wat was that?

RAYMOND BOBER
| think we've just net our first
ghost .

DI SSCLVE TO
EXT. SUMMERW ND MANSI ON, COURTYARD -- DAY

Ray and a very old Herb D ckman are standing around a table.
On the table are blueprints.

HERB DI CKMAN
|"mtelling you, M. Bober. W
measured that roomthree tinmes. Al
three tines we cane up with different
nmeasur enent s.

RAYMOND BOBER

Just tell me. WII | be able to fit
38 tables and chairs into that room
or not?

HERB DI CKIVAN
Probably not. WMaybe 30. 1'd say 27
or 28 is nore |ikely.

RAYMOND BOBER
But ny permts say | have to have at
| east 30 tables for seating people
or I'lIl loose ny conditional use
permt.

Marie wal ks out to see what's going on. She's carrying a
tray of glasses and a pitcher of | enonade.

HERB DI CKIVAN
| don't know what to tell you, M.
Bober. But there's no way we can
fit 38 tables in that room

RAYMOND BOBER
Damm. \What am | going to do?

MARI E BOBER
What about putting some of the tables
out here, in the courtyard? People
could dine al fresco. And on the
ver anda t oo.

RAYMOND BOBER
Marie, you're a genius.
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HERB DI CKMAN
Yeah. | suppose we could |evel off
the floor out here for you. The
veranda's pretty |evel already.

MARI E BOBER
And it has such a wonderful view of
t he | ake.

HERB DI CKMAN
"Il see what | can do for you.

The three make a toast with | enbnade.
Dl SSOLVE TO
EXT. SUMVERW ND MANSI ON, VERANDA -- EARLY EVEN NG

Ray and Marie are sitting in well worn w cker rocking chairs
on the veranda. They're watching the sun set in the western
sky.

MARI E BOBER
Oh, Ray. This is so |lovely out here.
How wil | we ever convi nce anyone
this place is haunted.

RAYMOND BOBER
After what we saw in the hallway
upstairs?

MARI E BOBER
That wasn't really a ghost, was it?
| al ways thought ghosts were, well,
you know, nore |ike people. Al
that was was a glow ng |ight.

RAYMOND BOBER
| asked that foreman, Herb, about
it. You know, he was a part of the
crew that actually built this place.
He said he's seen that sane |ight
many tinmes around here over the years.
He says it's the ghost of sone girl
who drowned in the | ake years ago.

MARI E BOBER
Poor girl. But why does it stay
her e?

RAYMOND BOBER
| guess her fol ks once owned this
pl ace. (Guess she just wants to stay.
Must think this is still her hone.
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MARI E BOBER
Well, she can stay, as long as she
doesn't start clanking chains in the
m ddl e of the night.

RAYMOND BOBER
Ri ght. And speaking of the ghosts
around here, | asked Ms. Mirray to
stop by tonorrow afternoon to give
us a little nore history of the place.
She used to |ive here.

MARI E BOBER
As old as she is, I'd be surprised
if she doesn't end up haunting this
pl ace pretty soon, too.

RAYMOND BOBER
Marie. That's not very nice.

MARI E BOBER

| know. I|I'msorry. 1'll behave
mysel f tonorrow.

They watch as the sun di sappears bel ow the horizon.
The | oons begin their eerie cries across the | ake.

DI SSOLVE TO
EXT. SUMMERW ND MANSI ON, VERANDA -- NEXT AFTERNOON

Ray and Marie help an elderly Ms. Miuirray to a seat in one
of the w cker rocking chairs.

RAYMOND BOBER
W are so glad you decided to cone
over, Ms. Mirray.

MRS. MJRRAY
When we | eft here so many years ago,
| swore |'d never ever conme back

MARI E BOBER
Wiy was that, Ms. Mirray?

MRS. MJRRAY
This property is cursed.

MARI E BOBER
Cur sed?

RAYMOND BOBER
You nean haunted, don't you? 1|'ve
heard sone stories.



MARI E BOBER
And we already net one of the ghosts,
t 00.

MRS. MJURRAY
Yes, this house is haunted. But the
property itself is cursed.

RAYMOND BOBER
What do you nean, cursed?

MRS. MJURRAY
The G i bwas and the Potawatam es say
this was sacred ground. The Sioux
defiled their sacred ground. Wite
man don't understand that. By
bui | di ng on sacred ground, Robert
Lanont brought a curse to anyone who
l'ived here.

MARI E BOBER
Anyone? Not you?

MRS. MJRRAY

Yes, nme too. Just look at the history

of what happened to the owners of
Sumrerw nd Mansion. M. Lanont was
Secretary of Commerce under President
Hoover, you know. But when the
Depression hit, he was w ped out.
That's how ny husband and | were
able to buy this place so cheap. He
just wanted to get rid of it.

RAYMOND BOBER
| heard President Hoover actually
stayed here?

MRS. MJRRAY
Yes. But he wasn't President then.
He and Warren Harding visited here a
couple tinmes. That was when M.
Hoover was still the Secretary of
Commerce. M. Lanpbnt was his
assi st ant.

MARI E BOBER
And you actually got to neet both
Presi dent Hardi ng and President
Hoover ?

MRS. MJRRAY
Oh, yes. M. Mirray actually played
billiards with both of themin the
basenent. It was M. Mirray who
gave themthe idea for that big dam
out west.
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RAYMOND BOBER
You nean Hoover danf? Are you telling
me they actually planned that whole
project right here?

MRS. MJURRAY
Those nen were the best engi neers of
the day. You'd be surprised at what
a President and his trusted confidants
can dream up when they get away from
Washi ngton. That nust be a wetched
city.

MARI E BOBER
So what happened to this M. Lanont?

MRS. MJURRAY
Hs wife tried to take their two
children and | eave him Then he got
caught up in that Teapot Donme scandal
Hi s investnments went belly up in
'33. He always said he had a deed
to this huge tract of land here in
W sconsin, but he could never produce
the papers to prove it.

MARI E BOBER
1933 was a bad year for a |l ot of
peopl e.

MRS. MJURRAY

And just | ook at what happened to
President Harding. Two weeks after
he left here he had a heart attack
and died in San Franci sco.

MARI E BOBER
Presi dent Hoover didn't have any
| uck, either.

MRS. MJRRAY
(chuckl e)
Right. He got the full blanme for
t he Depression, even though it wasn't
his fault.

RAYMOND BOBER
You said you and your husband bought
Sumerwi nd fromthis M. Lanont?

MRS. MJRRAY
That's right. He was practically
giving it away. It had a good sized
piece of land to go with it too, in
t hose days. Over the years, |'ve
managed to sell off nost of the |and.
( MORE)



MRS. MURRAY ( CONT' D)
A coupl e of devel opers gave ne a
pretty penny for nost of it years
ago. | think their nane was Eliason.
But those boys were smart. They
refused to buy the land that the
Mansion sat on. Said it wasn't a
good i nvest nent.

RAYMOND BOBER
| think it's a great investnent.
That's why | bought it.

MRS. MJURRAY
My dear M. Bober. You haven't bought
it yet. You're still leasing it

fromnme, renenber?

RAYMOND BOBER
Wll, if this bed and breakfast hotel
works out, I'll be buying it |ock,
stock and barrel.

MRS. MURRAY
| wish you good luck. You're going
to need it.

MARI E BOBER
Ms. Miurray, why did you | eave
Sumrer wi nd?

MRS. MJRRAY
A ghost chased us out.

MARI E BOBER
Are you serious?

MRS. MJRRAY
Oh yes. Qite serious. Have you
found the bullet holes in the kitchen
door ?

MARI E BOBER
We saw a couple holes in the door
goi ng down to the basenent.

MRS. MJURRAY
M. Lanont tried to shoot a ghost,
and it chased us out. This house is
definitely haunted. Have you net
M ss Dorothy yet?

RAYMOND BOBER
M ss Dor ot hy?

90.



MRS. MJURRAY
She usually neets new guests in her
house as soon as they nove in. Mbst
peopl e describe her as a sort of
light.

MARI E BOBER
Yes! We did neet her then. That
must have been that glow we saw in
t he hal l way upstairs.

MRS. MJURRAY
That'd be M ss Dorothy. She was
just a child. Drowned in the | ake,
poor girl.

RAYMOND BOBER
| s she the only ghost around here?

MRS. MJURRAY
Oh, heavens, no. This place is like
Grand Central Station. It's a sort
of doorway, or a portal, if you wll.

Most spirits just nove through w thout
any sort of commotion. But every
once in a while you get a spirit who
doesn't want to cross over. He'l

put up one heck of a fight, and you'l
know when one of themis around.

Lots of strange things happen around
here when one of those spirits is

ar ound.

RAYMOND BOBER
This is fascinating stuff. Sonmeone
shoul d be witing this down.

MRS. MJURRAY
You going to wite a book, M. Bober?

RAYMOND BOBER
| mght. | just mght at that.

MARI E BOBER
Ms. Muirray. Did you know our
daughter once lived here?

MRS. MJRRAY
Real | y? What was her nane?

MARI E BOBER
G nger. G nger H nshaw. She and
her husband, Arnold, lived here for

a coupl e nont hs.
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MRS. MJURRAY
They seened |i ke such a nice couple.
| alnost hated to sell the place to
t hem

MARI E BOBER
Wiy was that?

MRS. MJRRAY
Because | knew this would be trouble
for them

MARI E BOBER
They di sappeared shortly after they
nmoved i n.

MRS. MJRRAY
And did she ever nention any odd
t hi ngs happeni ng when they were here?

MARI E BOBER
No. We hoped maybe there woul d be
sonething still here to give us a

cl ue about what happened to them

RAYMOND BOBER
Even if it is just their spirits.

MRS. MJURRAY
Do you two really think you can
succeed here, when so many others
have net with such tragedy here?

RAYMOND BOBER
VWhat others? Presidents? | should
do as well.

MRS. MJURRAY
Has anyone told you about the
chil dren?

RAYMOND BOBER
VWhat chil dren?

MRS. MJURRAY
Just a few years ago a group of Kkids
di sappeared during a thunderstorm
Their boat was found tied up down at
the shore. They found charred bits
of their clothes scattered throughout
t he Mansi on.

MARI E BOBER
What happened to then?
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MRS. MJURRAY
No one knows for sure. Al we know
is they di sappeared. Four bright
young teenagers. Gone. Vani shed.

MARI E BOBER
And you think this house has sonething
to do with it?

MRS. MJRRAY
No. The house didn't. But the
spirits here nost certainly did have
sonething to do withit. | knowit.

MARI E BOBER
These ot her ghosts. Wo are they?

MRS. MJURRAY
One of themis supposed to be Jonat han
Carver. Fromwhat | saw of that
ghost, and the drawi ngs | saw of
this Carver fellow, I'd have to say
it probably is him Still searching
for his | ost deed.

RATMONDBOBER
That is fascinating. Sinply
fasci nating.

MRS. MJURRAY
M. and Ms. Bober. Wuld you m nd
if I took a | ook around here one
nmore tine? Make a crazy old | ady

happy.

MARI E BOBER
O course. Feel free to | ook at
what ever you |ike.

RAYMOND BOBER
Ms. Mirray, | want to thank you for
sharing all this history with us.
You are a living treasure trove of
| ocal | egend and | ore.

MRS. MJURRAY
That's what they tell ne, sonny.

MARI E BOBER
We'd | ove to have you back when we
get the place finished.

MRS. MJURRAY
| don't think so, Dearie.

RAYMOND BOBER
Ch, but you nust cone back sonetine.
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MRS. MJRRAY
This is ny last trip to Sumrerw nd.
| just wanted to rake one | ast | ook
around before | go.

DI SSCLVE TO
| NT. SUMVERW ND MANSI ON, LI VI NG ROOM -- EVEN NG

Ray Bober is sitting at a desk. He is |ooking at financial
records. He punches nunbers into a cal cul ator.

Mari e wal ks up behind him

MARI E BOBER
Vell? How bad is it?

RAYMOND BOBER
| just don't understand it. W' ve
been open a nonth now and still we're
only getting a trickle of customers.

MARI E BOBER
Al l those big expensive newspaper
ads in Chicago and M nneapolis didn't
hel p.

RAYMOND BOBER
Three custoners, and they just wanted
to see the place and have | unch.

MARI E BOBER
What are we going to do?

RAYMOND BOBER
| just don't know.

Ray sits there, staring at the financial records.
FLASHBACK - AFTERNOON ON THE VERANDA W TH MRS. MJURRAY

MRS. MJURRAY
You going to wite a book, M. Bober?

RAYMOND BOBER
| mght. | just mght at that.

RETURN TO LI VI NG ROOM SCENE
Suddenly inspired, Ray shoves his financial records aside.
He pulls out a manual typewiter. He puts a sheet of paper

into the typewiter, and begins to pound the keys |like a man
possessed.

RAY'S P. O V.

Looki ng at the typed page, as he types.
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RAYMOND BOBER (V. O.)
"The Carver Effect”
By Ray Bober.

He stops. He rips the sheet of paper fromthe typewiter.
He puts in a new sheet.

RAYMOND BOBER (V. O.) (CONT' D)
"The Carver Effect"
By Wl f gang von Bober

Ray pulls the title page out and sets it aside. He puts
anot her sheet of paper into the typewiter, and begins to
type away, furiously.

RAYMOND BOBER (V. O.) ( CONT' D)

"Chapter 1"
"A Visit To Sunmerw nd Mansi on"
DI SSOCLVE TO
LI VI NG ROOM -- NEXT MORNI NG
Ray is still typing away. Marie cones into the room
MARI E BOBER
VWhat in the world are you doing,

Ray?

RAYMOND BOBER
' m al nost fini shed.

Ray finishes typing.

RAYMOND BOBER
The end. Here. Tell nme what you
t hi nk?

MARI E BOBER
The Carver Effect? Wo is Wl fgang
Von Bober ?

RAYMOND BOBER
It's a pen nane. It's a book. About
Summerw nd Mansi on.

MARI E BOBER
So the first thing you wote is a
lie?

RAYMOND BOBER
It's not alie. It's, call it
creative |icense.
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MARI E BOBER
Ray, if nobody wants to sleep in a
haunt ed house, what nmakes you think
anyone wants to read about a haunted
house?

RAYMOND BOBER
Don't you get it? This book wll
create curiosity about Summerw nd.
|"ve, uh, punched it up a bit, as
t hey say.

MARI E BOBER
More |ies?

RAYMOND BOBER
The curiosity effect will draw nore
peopl e here to see if what's in the
book is real or not.

MARI E BOBER
And what happens when they find out
you "punched up" the story?

RAYMOND BOBER
| didn't wite anything untrue.
just sort of filled in the bl anks,
for people's inmaginations.

MARI E BOBER
Creative license again? | stil
don't get it.

RAYMOND BOBER
Just wait. Trust ne.

DI SSOLVE TO
| NT. SUMVERW ND MANSI ON, LI VI NG ROOM -- EVEN NG
Ray Bober is again sitting at a desk, |ooking at financial
records. A copy of the book "The Carver Effect"” sits on the
t abl e.
Mari e wal ks up behind him

MARI E BOBER
Wll? Howbad is it this nmonth?

RAYMOND BOBER
| really thought that book woul d

work. | just don't understand it.
MARI E BOBER
Vell, we won't have to worry about

it any nore.
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RAYMOND BOBER
| think I"'mgoing to mss this place.

MARI E BOBER
Maybe Ms. Murray was right. Maybe
this place is cursed.

RAYMOND BOBER
Do you believe in curses?

JONATHAN CARVER S GHOST (O S.)
(evil laughter)

RAYMOND & MARI E
Ch, shut up al ready!

JONATHAN CARVER S GHOST (Q. S.)
Get - out.

RAYMOND BOBER
Keep your sheet on. W' re going
tonorrow. You can have your damned
Mansi on back.
St upi d ghosts.

EXT. DRI VEWAY -- NEXT DAY
Ray and Marie load the last of their things into a U Haul
trailer. Ray takes a hand-painted For Sale sign and nails

it across the front of their business sign: Sumerw nd Bed &
Breakfast. Marie closes the back of the trailer.

Crows caw.

DI SSOLVE TO
EXT. SUMMERW ND MANSI ON -- JUNE 1988, N GHT
Li ghts can be seen dancing anong the trees just beyond the
driveway of Sumrerw nd Mansion. The strange |ights becone
the twin headlights of a car as it drives into the driveway.
The car stops, the engine is turned off.
It's quiet.
The headlights stay on, casting a shadowy |ight on Sunmerw nd.
FI VE TEENAGERS get out of the car.
WOCODY
Here we are. The haunted house |
was telling you about.

NATE
It sure | ooks haunt ed.



JubYy
Whody, is it really haunted?

WOCODY
That's what they say, Judy. There's
sonme pretty strange things that went
on here over the years.

JON

You got the beer, Nate?
NATE

Yeah, Jon. | got the beer.

Nate pulls a cooler fromthe back of the car and sets it
front of the car. Jon grabs a beer and opens it.

PAM
Can one of you brave nen build a
fire? 1t's freezing out here.

JON
Wiy don't we just go inside? There's
a fireplace in there.

JUDY
Ch, no! I'mnot going in there! No
way, Jon!

NATE
Guess we'll just have to figure out

sonme other way to stay warmthen

JUDY
Nate. You pervert. Cone over here.

Nat e and Judy pair off and start naking out.
WOODY
| guess that neans | get to build a
fire out here.

Wody starts picking up sticks and makes a small pile of
themin the yard

JON
Well 1'"mgoing to see what's inside.
Jon finishes his beer.
JON ( CONT' D)

Who' s brave enough to cone with ne?

WOCODY
You're so brave, you go by yourself.

Whody lights the sticks and gets a small fire burning.
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JON
Fine. G me anot her beer.

Jon takes a beer fromthe cooler. He opens the beer and
takes a | ong gul p.

JON
Pan? You wanna cone inside with ne?

PAM
Ckay.

Jon and Pam enter Sumrerw nd, as a shadow moves in one of
t he upstairs w ndows.

WOODY
Holy crap! D d you see that?
Nate is still somewhat distracted by Judy. But he pauses
for a second to answer.
NATE
See what ?
WOODY
|"mnot sure. | thought | saw
sonet hi ng nove in one of the w ndows.
NATE
Probably just the wind or sonething.
WOODY
Yeah. It's that "or sonething" that

worries ne.
(calls out)
Jon? Pan®? You guys okay in there?

The eerie cries of a loon on the | ake startle them

JuDY
(screans)

NATE
Holy shit!

WOCODY
Relax. It's just a |loomout on the
| ake.
(calls out)
Jon! Paml

Frominsi de the Mansi on
PAM (O. S.)

(screamns)
Hel p!  Hel p ne!
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Jon yells out fromthe front door of the Mansion.

JON
Hey! Woody! Nate! You guys! Cone
here. | need hel p!

I nstantly Wody and Nate rush to the front door.
SUMVERW ND MANSI QN, OUTSI DE THE FRONT DOOR -- CONTI NUOUS

PAM (O. S.)
(hysterical scream ng)

WOODY
What is it? What happened?

NATE
VWhere's Panf

JON
| need your help. Pams stuck. W
were going up the stairs when her
foot broke through one of the steps.
She's stuck in there.

WOODY
Ch, nan. Is that all? Cone on,
we'll get her out.

Judy yells at them from her spot next to the small fire.

JubY
You guys aren't going to | eave ne
out here all alone, are you?

NATE
You can cone in with us.

JuDY
No way. |'Il stay out here and guard
the fire.

NATE

We'll be right back
Wody, Nate and Jon go back into Sunmerw nd.
FULL SHOT SUMVERW ND MANSI ON - - CONTI NUOUS
A strong breeze begins to bl ow.
Muf f1 ed sound of breaking boards.

The loon cries on the | ake.
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DRI VEVWAY

Judy is standing by the small fire. A bat flies over her
head.

JUDY
Chny God!

Judy gets into the car. She turns the keys in the ignition.
The engine won't turn over.

JUDY
Conme on! Cone on! Wiy won't you
start? Cone on!

The ot her four teens cone out of the Mansion. Pamis |inping,
| eani ng agai nst Jon for support.

JON
You're going to be okay, Pam

NATE
Yeah. Nothing to worry about. You'l
be fine.

PAM

| just want to go hone.

Judy gets out of the car.

JubY

W can't. The car won't start.
WOODY

What do you nean, it won't start?
JubY

| tried. It won't start.

Wody gets into the car. He turns the key. The car starts.

WOCODY

Seens to be working fine now.
JuDY

But -
NATE

Wnen dri vers.

PAM
Can we just go hone, please?

JON
Yeah, let's go. This place isn't
haunt ed.
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WOODY
Jeez. We've only been here a few
m nutes and you guys want to go hone

already. | think you're scared.
JuDY

" m scar ed.
PAM

"' m hurt.
NATE

| just want to go to bed.
(grabs Judy)

Wth you

JuDY
Sounds good to ne. Now can we pl ease
j ust go?

The wi nd gets stronger, blow ng | eaves and a few gl ow ng
enbers fromthe small fire.

JON
Yeah, let's go. Looks |like there's
a stormcom ng i n anyhow.

WOODY
Ckay, you guys. Get in. W can
cone back some other tine.

Nate and Judy clinb into the back seat and start maki ng out
again. Jon and Pamget in the front seat with Wody. Wody
turns the car around, and they start to | eave.

The severe thunderstorm begins to rage. A bolt of Iightning
strikes a large tree near the driveway. The tree expl odes,
and large pieces of it fall to the driveway, blocking it.

The car lurches to a stop just inches away fromthe falling
debri s.

JON
Hol y crap!

| NSI DE WOCDY' S CAR

WOCODY
Great! The driveway's bl ocked.

PAM
What are we going to do now?

In the back seat, Judy is only nonentarily distracted. She
briefly pokes her head up behind the front seat.
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JuDY
Why' d we stop?

Nat e stays focused on his objective. He reaches up fromthe
back seat and pulls Judy back down to him

NATE
Just catchin' ny breath for a sec.

JUDY
You.
(playful |aughter)

Nat e and Judy go back to what they were doing.

WOCODY
You two are worse than Panls parents.
PAM
Hey!
WOCODY
Ckay, so what should we do now?
JON
Maybe we should try to stay here for
a while.
PAM
VWat? Stay in the Mansion? No way!
WOCODY
It's okay with ne.
JON
At least it'll be dry inside. [1'lI
light a fire in the old firepl ace.
PAM
No.
WOCODY
Come on.

EXT. SUMMERW ND DRI VEVAY

Whody maneuvers the car back to Summerw nd. Wody and Jon
get out of the car and go inside. Pamstays in the car with
Nat e and Judy.

| NSI DE WOODY' S CAR
Nate and Judy are really getting intoit. Pamtries to ignore

them Finally, their noises and actions in the back seat
reach the point where Pamcan stand it no | onger.
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PAM
Jeez. Wody was right. You guys
are worse than ny parents.
EXT. SUMMERW ND DRI VEVWAY
Pam gets out of the car and heads for the Mansion.

PAM
Jon? Whody? Quys?

Pam goes i nsi de.
Li ghtning flashes and thunder cl aps.
EXT. SUMMERW ND MANSI ON

Several bolts of lightning strike Sunmerw nd. The thunder
i S 1 nstantaneous.

| NSI DE WOCDY' S CAR

Nate and Judy sit bolt upright in the back seat.

JUDY
Panf? Quys?

NATE
Shit, they're inside.
Come on.

EXT. SUMMERW ND DRI VEVAY

Nate virtually drags Judy out of the car. They hurry to the
front door of the Mansion.

NATE
Jon!  Wbody! Pam \Where are you
guys? You gotta get out of here,
now

Nat e and Judy go inside Sumerw nd.

EXT. SUMMERW ND MANSI ON

Sumrer w nd Mansi on begins to burn. Wthin mnutes, it is
conpletely engulfed in intense unholy green-tinged fl anes.
Muf fl ed tortuous screans of pain and agony are heard am dst
the how i ng thunderstorm

CLCSE UP - MANSI ON I N FLAMES

The image of the Mansion in flames norphs into newsreel
f oot age.
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| NT. DEVELOPER S OFFI CE -- 20 YEARS LATER

Pul I'i ng back, the sane flam ng i mrages are now archived
newsreel footage on a real estate Devel oper's television.
Onscreen, a REPORTER is retelling the tale.

REPORTER (V. Q.)
Thirty years ago today, the faned
Summerwi nd Mansion in Land O Lakes,
W sconsi n, perhaps Wsconsin's nost
haunt ed house, burned to the ground
during a severe thunderstorm The
Mansion was originally built by Robert
Lanont, former Secretary of Commerce,
as aretreat for his famly fromthe
heat of the Chicago summers. In
1979, it was the subject of a book,
"The Carver Effect,” witten by it's
former owner, Raynond Bober. Today,
all that remains of this once
magni fi cent mansion is a burned out
foundation, the | egend, and perhaps
a few unearthly inhabitants.

The DEVELOPER (45) turns the television off. He turns to
hi s PARTNERS.

DEVELOPER
That Summerwi nd | egend is still going
strong. | see an opportunity here.

EXT. SUMMERW ND MANSI ON -- DAY

Modern construction equi pment and work crews arrive at
Summerwi nd Mansion. They begin the process of tearing down
and rebuil ding the Mansion.

The haunting cry of one |one | oon echoes across the | ake.
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